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1111Preface

INTRODUCTION



fig. 1. One of the upper halls of Huis ter Nieuburg during the peace negotiations of 1697 
 (engraving by J. van Viane).
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In 1697 the Peace of Rijswijk ended the Nine Years 
War between France and various allied European 
powers. In hindsight this peace treaty may be re-
garded as nothing but a short break on the road to-
wards the great Spanish Succession War that would 
start five years later. Nevertheless, peace negotiations 
in 1697 were taken very seriously and they followed 
all diplomatic and courtly traditions. Delegates of 
both parties met in Holland in one of the palaces of 
the Prince of Orange that was regarded most suit-
able for the occasion, the summer retreat at Rijs wijk, 
situated just outside The Hague and called Huis ter 
Nieuburg (Figs. 1-3).1 It was built in 1630-1634 for 
Prince Frederik Hendrik and his wife Amalia van 
Solms. However, their grandson William III, Prince 
of Orange, did not use it frequently, as after the 
Glorious Revolution of 1689 he had also become 
King of England. The palace had a central corps 
de logis, two gallery wings connecting the central 
volume, and two pavilion buildings at the left and 
right side. This corps de logis had two symmetrically 

1 D.F. Slothouwer, De paleizen van Frederik Hendrik, 
Leiden 1945, 89-133; Konrad Ottenheym, “»Possessed 
by such a passion for building«. Frederik Hendrik and 
architecture”, in: Marika Keblusek & Jori Zijlmans 
(eds.), Princely Display. The Court of Frederik Hendrik 
of Orange and Amalia van Solms, The Hague & Zwolle 
1997, 105-125.

arranged apartments on the beletage, each with an 
antechamber, chamber, cabinet and garderobe. In 
between was a large hall asserting the volume of the 
building’s central axis. It had a monumental back-
ing staircase. At the rear was a central room with 
windows on three sides overlooking the magnificent 
gardens, supported by an open, ground floor loggia.

The strict symmetrical organisation of the plan of 
this building made it suitable for the 1697 peace ne-
gotiations without any major transformation. Both 
parties could stay in an equivalent apartment with-
out issues of preference or precedence: the French in 
the west wing, the Allies in the eastern wing, both 
with a gallery and additional corner pavilion. The 
meetings took place in the central upper hall where 
chairs were arranged in a circle, without a table, to 
be sure that no one had more privileged seating than 
the other (Fig. 1). The conference was supervised by 
an independent mediator, Baron Nils Eosander Lil-
liënroot from Sweden, whose country had remained 
neutral in this conflict. He and his staff used the 
five rooms at the rear of the corps de logis, including 
the cabinets of both apartments as well the central 
garden room, which was used for the mediator’s 
discussions with individual representatives. The con-
vening parties used the entrances in their pavilions, 
while only the mediator entered the palace by the 
central door. In this way, as with the disposition 
of the rooms, the architecture of the palace even 
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down to the minor details responded perfectly to 
the demands of non-preferential diplomatic ritual. 
For this reason, only two new passage ways had to 
be cut into the wall enclosing the forecourt. In the 
same vein, two more bridges were made connect-
ing the estate with the public road in order to give 
both parties their own formal entrance while only 
the Swedish mediator used the central gateway. The 
whole ceremony as well as the decoration of the 
interiors is well documented by a series of engrav-
ings by P. Schenk, J. van Viane and A. Rietkessler, 
published in 1697 at the occasion of the Peace of 
Rijswijk (Figs. 1-3).2

Tensions and irritations that accompany such bi-
lateral (formal) negotiations between enemy parties 
did need to be softened by an adequate architectural 
setting, in our time as well as in the past. Indeed, 
in Early Modern times all over Europe there was 
a high degree of sensibility for the functional ra-
tionale behind these kinds of arrangements in time 
and space. At peace negotiations architecture could 
neutralise any differences, and, as the example of 
Rijswijk demonstrates, the conscious absence of 
hierarchy between various apartments was care-

2 R. Chandali & H. H. Huitsing, Ter Nieuwburg en de 
Vrede van Rijswijk. Vorstelijk vertoon in een Hollands 
dorp, Rijswijk 1989.

fully observed. However, an awareness of decor 
resumed outside such charged circumstances. At 
other formal diplomatic encounters or ceremonial 
occasions at court, the architectural setting had to 
be arranged in order to underpin privileges and hie-
rarchy. Diplomatic vocabulary and political claims 
could be expressed in architecture by the symbolic 
use of space, especially during court ceremonies 
that reflected precedence and rank.3 In residences 

3 Grounding publications in this field are: Hugh Bailley, 
Etiquette and the Planning of the State Apartments in 
Baroque Palaces, London 1967 (Society of Antiquaries 
of London); Patricia Waddy, Seventeenth-Century Ro-
man Palaces: Use and the Art of the Plan, Cambridge 
(MA) 1990; Jean Guillaume (ed.), Architecture et vie 
sociale. L’organisation intérieure des grandes demeures à 
la fin du moyen age et à la Renaissance, Paris 1994 (De 
Architectura 6); John Adamson, “The Making of the 
Ancien-Régime Court 1500-1700”, in: John Adamson 
(ed.), The Princely Courts of Europe. Ritual, Politics and 
Culture under the Ancien Régime 1500-1700, London 
1999; Monique Chatenet, La cour de France au XVIe 

siècle. Vie sociale et architecture, Paris 2002; For recent 
studies see amongst others: Ralph Kauz, Giorgio Rota 
& Jan Paul Niederkorn (eds.), Diplomatische Zeremo-
niell in Europa und im Mittleren Osten in der frühen 
Neuzeit, Vienna 2009 (Österreichische Akademie der 
Wissenschaften. Archiv für Österreichische Geschichte 
141); Marcello Fantoni (ed.), The Politics of Space: Eu-

fig. 2. arrival of the delegates of the 1697 peace negotiations at Huis ter Nieuburg, former summer residence of the Prince of 
Orange at rijswijk, built 1630-1634. the Swedish mediator used the central entrance, the french and the allies used separate en-
trances at the left and right, especially created for this occasion (engraving by Petrus Schenk, 1697).
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of ruling princes social meaning could be accentu-
ated or modified by the specific sequence of stately 
rooms and the spatial organisation of, for instance, 
a reception ceremony. Diplomats and nobles were 
very concerned about which part of the ritual took 
place where, because it could well reflect their posi-
tion at court. The message could be conveyed by a 
consciously chosen decorative program of paintings 
and sculpture (both on the building’s exterior and 
inside), and by its architectural design in general – 
by reference to classical antiquity or to the local past, 
lineage, knighthood and chivalry. 

In Early Modern times the political landscape of 
continental Europe was chiefly dominated by two 
opposing superpowers, the Habsburg territories of 
Spain and the Holy Empire at one hand, and on 

ropean Courts, ca. 1500-1750, Rome 2009; Chris-
tina Strunck & Elisabeth Kieven (eds.), Europäische 
Galeriebauten/ Galleries in a Comparative European 
Perspective (1400-1800), Munich 2010; Martin Olin, 
“Diplomatic Performances and the Applied Arts in 
Seventeenth-Century Europe”, in: Peter Gillgren & 
Mårten Snickare (eds.), Performativity and Performance 
in Baroque Rome, Farnham & Burlington (VT) 2012, 
25-45; Monique Chatenet & Krista De Jonge (eds.), 
Le prince, la princesse et leurs logis. Manières d’ habiter 
dans l’elite aristocratique européenne (1400-1700), Paris 
2014 (De Architectura 17).

the other, the French kingdom of the Valois and 
Bourbon monarchs.4 As a matter of fact their rivalry 
was a struggle for hegemony in Europe, which was 
expressed in an age-old dispute about their senior-
ity and precedence. Both countries claimed to be 
the first Christian monarchy established after the 
Western Roman Empire had collapsed, the Span-
ish pointing to the early Visigoth kings in Spain 
and the French to Clovis’ kingdom of the Francs. 
Contingently, in the 16th and 17th centuries at any 
major diplomatic happening anywhere in Europe, 
there were always troubles and quarrels between 
the Spanish and French ambassadors over certain 
privileges and rights of precedence. However, di-
plomatic and political rivalry stimulated both parties 
to distinguish themselves from each other. In the 
course of time during the 16th and 17th centuries, 
this set of consciously created differences between 
one party and the other coloured essential aspects 
of court life including courtly etiquette and diplo-
matic ceremonies, even down to the arrangement of 
cutlery on a formal dinner table. It also determined 
court architecture. Different rituals associated with 
formal receptions demanded different state apart-
ments, with a different arrangement and a distinct 

4 Jeroen Duindam, Vienna and Versailles: the Courts of 
Europe’s Dynastic Rivals, 1550-1780, Cambridge 2003.

fig. 3. Ground plan of Huis ter Nieuburg (detail of an engraving by a. rietkessler, 1697): the apartment at the right hand side (indi-
cated ‘2’) and its adjacent gallery and corner pavilion were appointed to the representatives of the allies, the french got those on 
the opposite side; the neutral Swedish mediator used the five rooms at the back of the corps de logis (rooms numbered ‘4’).
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number and function of antechambers, bedcham-
bers, privy chambers etc., all dispensing different 
modes of access according to various ideas about 
privacy. The systems were not compatible – adapting 
one to the other would be regarded as an expression 
of submission. 

Since specific spatial arrangements or decorations 
became more or less an expression of solidarity with 
one of the main powers in Europe, it is interesting 
to investigate how the independent courts reacted 
to these developments. The ‘satellite’ courts, related 
to the ‘superpowers’, might visually highlight their 
loyalty to a specific faction by following the system 
of codes of its ‘leader’. If, however, in historiography 
most studies are focused on these leaders, the French 
and the two Habsburg courts (resulting in several 
excellent publications),5 while far less attention 

5 For an overview, see Glyn Redworth & Fernando 
Checa, “The Courts of the Spanish Habsburgs 1500-
1700”, in: Adamson 1999, 43-65; Olivier Chaline, 
“The Valois and Bourbon Courts c. 1515-1750”, in: 
Adamson 1999, 67-93; Jeroen Duindam, “The Court 
of the Austrian Habsburgs c. 1500-1750”, in: Adam-
son 1999, 165-187. See also the bibliographies in these 
publications.

has been paid to the strategies of the independent, 
though less dominant European courts beyond the 
Habsburg and Valois/Bourbon spheres, including 
the associated, almost independent courts within 
The Holy Roman Empire (like those of the electors 
or those in Italy). 

To take an analogy from the dark age of mytho-
logy, the narrow water way between Sicily and the 
Italian mainland was a dangerous place, at one side 
was the mighty whirlpool of Charybdis, and at the 
rock on the opposite side was the home of the fearful 
dragon Scylla. Both tried to swallow all ships within 
their reach. It was not a comfortable position being 
located between Scylla and Charybdis, and being 
forced to choose between these two evils. In order to 
survive it was necessary to get beyond them. Care-
ful and clever navigation was an essential tool for 
success. The question arises as to how the autono-
mous courts in Europe who consciously wanted to 
stay outside both the reach of both Habsburg and 
France, responded to these overwhelming cultural 
influences as ‘neutral’ neighbours, as allies or even 
as enemies. 

This topic was posed at a conference organised in 
2012 by the PALATIUM project, a research net-

fig. 4. Participants in the conference “Beyond Scylla and Charybdis. European Courts and Court Residences outside Habsburg and 
Valois/Bourbon Territories 1500-1700” in front of frederiksborg castle on 1 May 2012 (photograph Merlijn Hurx).  
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working program of the European Science Founda-
tion (see www.courtresidences.eu) (Fig. 4). It was 
held at the National Museum of Denmark and at the 
castles of Frederiksborg and Rosenborg, with finan-
cial support from the European Science Foundation/
PALATIUM, the National Museum and the Farum-
gaard Foundation. The colloquium was focused on 
the architecture and ceremonial use of residences 
in countries outside the French or Habsburg’s ter-
ritories, with case studies from Denmark, Sweden, 
Poland, England, Scotland, the court of Moscovia, 
the Low Countries, Saxonia, as well as southern 
examples from Papal Rome, Florence, Mantua, Sa-
voy and Portugal. Obviously, these countries were 
neither a coherent group nor bound by any formal 
political ties. Nevertheless, what was comparable 
was the planning and spatial organisation of their 
court residences.

The main questions addressed were the following: 
how did these courts react to rival Habsburg and 
French models for palace architecture and address 
their use as a locus for courtly display? How were 
their superpower ambitions and their paradigms re-
flected in court ceremonies and architecture – or, 
on the contrary, how did they express a deliberate 
dissociation from the enemies’ example? Were these 
courts only blind followers of the most prominent 
fashions and idioms, belonging to the great powers? 
Or did they instead develop a ‘third’ language of 
court culture in a discourse with native and tradi-
tional ways of expression, often of ancient origin 
which were just as venerable as Habsburg and Valois/
Bourbon examples?

The territories outside the Habsburg and French 
zones of influence did not act as a monolith block. 
In the various countries under consideration in this 
volume, manifold local solutions to the above ques-
tions were possible. Indeed, within some of these re-
gions other confrontations were more pressing than 
a position taken on Habsburg or France, like the 
Danish-Swedish rivalry. Nevertheless, some general 
features in residential ceremonies and architecture 
can be discerned which were shared by all inde-
pendent courts. They had their own traditions and 
etiquettes but many of these had the same roots in 
the medieval past. It is only in the details that dif-
ferences became evident. If within these courts an 
orientation on the cultural dominance of Habsburg/

Burgundy or the French monarchy is sometimes 
evident, nowhere in the ‘independent’ courts were 
these systems fully copied. Differences remained 
because of conscious references to their own tradi-
tions, because of a strict personal taste of a certain 
ruler or due to other particular circumstances, and 
last but not least to different economic situations. 

Nevertheless, sometimes the introduction of ele-
ments from one of the dominant courts is evident, 
like the ceremony of eating in public (and in full 
state), in origin a Burgundian tradition but widely 
spread throughout Europe from the 16th century 
onwards. Another ‘imported’ ceremony is the for-
mal reception in a state bedroom, with state bed, 
for which a public bedroom (which in most cases is 
not the sleeping room) was introduced. In origin this 
was a typical French tradition but in the second half 
of the 17th century it was also introduced in some 
semi-independent courts within the Holy Empire.

In general, though, while comparing the Habsburg 
and French courts with those elsewhere in Europe, 
it is important to keep in mind the differences in 
hierarchical order of the nobility: the typology must 
fit before conclusions can be drawn. A ducal resi-
dence, for instance, cannot be compared with a royal 
palace, and a Catholic palace chapel has a rather dif-
ferent typology from a Lutheran or Calvinist court 
chapel (etc.). Another important aspect that needs 
consideration whilst studying crossovers in Euro-
pean residential architecture will be the difference 
between fashion and court system: some ‘fashion-
able’ items or elements from other courts could be 
imitated without actually changing the current court 
system itself. Also national or regional qualifica-
tions should be studied carefully. When a building 
or a part thereof is called ‘French’ or ‘Burgundian’ 
this specification’s meaning may differ in time and 
place. Sometimes it refers to a specific style of the 
building, its spatial organisation and in other situa-
tions even just to its building material (occasionally 
the expression ‘Burgundian’ or ‘Dutch’ is used to 
indicate brick constructions, for example).6 These 

6 See, for instance, for the Burgundian model and the 
‘Brabantine manner’: Krista De Jonge, “Antiquity As-
similated: Court Architecture 1530-1560”, in: Krista 
De Jonge & Konrad Ottenheym (eds.), Unity and Dis-
continuity. Architectural Relations between the South-
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kinds of qualifications sometimes may have no direct 
connection with a country but more with style or 
choice of materials. 

Comparison of the original functions of the vari-
ous rooms in the formal residences under considera-
tion will remain an essential tool for this kind of 
international comparative architectural historical 
research. The identification of the original func-
tions of the various rooms, however, remains a 
serious problem. In the 16th century, differences 
are less evident since rooms were intended to be 
much more multifunctional than in later periods. 
Even contemporary descriptions of receptions etc. 
and post mortem inventories of the period are just 
frozen ‘snap shots’ of a certain moment, and the 
employment of a room and its arrangement could 
be changed for other occasions or users and even 
might differ during the day. For all such reasons, 
research on the use of residential architecture must 
be a full cooperation between the scholarly circles 
of (one) court historians with a social history back-
ground (who are often more concerned with the 
activities happening at court than its architectural 
setting) and (two) architectural and art historians 
(who sometimes were only interested in the physical 
appearance of palaces), thus connecting knowledge 
about the ‘software’ of court life (diplomacy, court 
organisation and ceremonies etc.) with that of the 
‘hardware’ (the buildings and their interiors).

However, if a complete Europe-wide comparison 
in a ‘helicopter view’ of the various interlinked court 
systems is not yet possible, this volume brings to-
gether many important stepping stones that may 
advance research in this direction. The results are 
presented in this volume in four sections, according 
to the sessions of the conference:7

ern and Northern Low Countries 1530-1700, Turnhout 
2007 (Architectura Moderna 5), 55-78; Konrad Otten-
heym & Krista De Jonge (eds.), The Low Countries at 
the Crossroads. Netherlandish Architecture as an Export 
Product in Early Modern Europe 1480-1680, Turnhout 
2013 (Architectura Moderna 8), 243-245, 437.

7 See also below. The conference also included a par-
ticular session with presentations of case studies by 
early career-researchers. In these proceedings we have 
chosen to integrate the outcome of this session in the 
main framework.

Sovereignty’s Space and its Rituals: 
Staging Diplomatic Interaction

Of crucial importance in the ceremonial and spa-
tial organisation of the residences was etiquette and 
its setting, deployed for the official confrontation 
between different courts at diplomatic receptions 
of foreign princes, ambassadors and other distin-
guished visitors. The spatial order and hierarchy of 
rooms, therefore, leading from the entrance of the 
residence to the audience hall or the stage for stately 
banquets, reflect ideas as to how a monarch should 
be presented to the world. 

In this way, palaces were divided into different 
spheres according to proximity to the ruler. The rela-
tive distance or closeness to the nucleus of power 
may be visually expressed in the architecture.

There were clear differences in the various national 
systems of distributing space, especially in the divi-
sion between public and private areas within the 
residence’s sequence of rooms, and in different di-
plomatic rituals and court ceremonies. The Spanish/
Habsburg system traditionally maintained a strict 
separation of public and private areas, whereas in 
the French system the royal apartment was a much 
more public space. In England also a separate sys-
tem was developed especially in the time of Henry 
VIII, with a rigorous division between public state 
rooms and the suit of private rooms that were really 
strictly private.8 Various examples from elsewhere in 
Europe clearly show that sometimes the Habsburg 
lay-out was combined with elements of French style 
ceremonies (for instance in Turin), while in other 
cases, like the palaces of the Prince of Orange in 
Holland, a French style ground plan was gradually 
transformed into a more English-style of court life 
with a more strict division between private and state 
rooms.9

8 Simon Thurley, The Royal Palaces of Tudor England: 
Architecture and Court Life 1460-1547, New Haven & 
London 1993.

9 See for example the transformation of Honselaarsdijk in 
1647 where a presence chamber was inserted between 
the antechamber and the bedchamber of the princely 
apartments. Jan J. Terwen & Konrad Ottenheym, Pie-
ter Post, architect (1608-1669), Zutphen 1993, 52-54; 
Ottenheym 1997.
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Beyond the Formal Spaces 

The theatre of politics asked for varying degrees of 
formality. Strict observance of court etiquettes dur-
ing formal meetings in most cases could prove con-
tra productive to the exchange of ideas and progress 
in solving political problems. For this reason con-
sciously created places of informality were essential 
parts of any court residence. As a result, not only 
the system of state apartments reflects the attitude 
of the independent courts, but also the organisation 
of private spaces like garden pavilions, bath houses 
and hunting lodges may be read as harbouring social 
codes of meaning. Absence of formal etiquette in an 
atmosphere of privacy became a statement in itself. 
Meeting the prince in such semi-private spaces inside 
and outside the residence had ritual significance for 
the interplay between representation and informal-
ity. These spaces, especially those connected with 
the hunt, were essential for cultivating face to face 
relationships, bonding in an informal atmosphere, 
yet open also for serious negotiations.

The architectural dispositions of religious spaces 
and their public or private courtly functions – also 
in relation to the ruler’s funeral and the permanent 
mausoleum – also differed in the various European 
countries. Since the second half of the 16th century 
the majority of courts in Northern Europe belonged 
to the Protestant (Calvinist or Lutheran) confession, 
representing religious opposition to the Catholic 
courts in central and southern Europe, including 
Spain/Austria and France. The way religious spaces 
(churches, chapels or oratories) were integrated into 
the residences varied: at Calvinist courts, the chapel 
was a decent but humble room without any archi-
tectural significance (and sometimes even absent). 
According to Calvin, it was not a sacred space since 
God lived within the community, not in the build-
ing.10 In the Lutheran world the situation was quite 
different. A Lutheran king was the supreme head 
of the national church, which should be reflected 
in his residences and in his court/palace chapels, 
churches and private oratories.11 Albeit not equal, 

10 Andrew Spicer, Calvinist Churches in Early Modern 
Europe, Manchester 2008.

11 Per Gustaf Hamberg, Temples for Protestants. Studies in 
the Architectural Milieu of the Early Reformed Church 
and of the Lutheran Church, Gothenburg 20022 (19551); 

the magnificence of some Lutheran court chapels as 
well as the privileged seating of the monarch, were 
rather comparable to some aspects of Roman Catho-
lic court chapels and mausoleums. The 2012 con-
ference contained a separate session on this theme, 
‘Between Conflicting Confessions: Creating Sacred 
Spaces at Court’. For various reasons only one of the 
papers presented at this session is included in this 
volume,12 i.e. Mara Wade on the confessional space 
of female cultural agency, which is now included 
in section two.

The Powers of the Past : Displaying 
Lineage, Kinship, and Tradition 

Claims of ancient and noble origin were of vital sym-
bolism and identity creating value for several Euro-
pean courts, regardless of their actual political status 
and size. The iconography of their residences, and 
the architecture and imagery of exteriors or interiors, 
might communicate commemorative references to 
lineage, family bonds and tradition, including allu-
sions to the past in different performative contexts. 
Within the wide geographic field under discussion 
one can distinguish two main streams, one refer-
ring to Antiquity with claims of Roman ancestors, 
and the other, consciously referring to national or 
local Medieval history, to family roots in Medieval 
knighthood and chivalry. In the iconography of 
paintings and sculptural decorations some subjects 
are to be found in all countries, like ‘The Virtuous 
Prince’, harbinger of a new golden age of peace and 
prosperity. The same message is expressed in vari-
ous different iconographic programs demonstrating 
continuity of power, though each court had its own 
preferences for certain stories that expressed their 
respective claims on fame and power.

Andrew Spicer (ed.), Lutheran Churches in Early Mo-
dern Europe, Farnham & Burlington (VT) 2012.

12 The session also included the following presentations: 
Hugo Johannsen†: “Two in One: The Oratory in the 
Evangelical Palace Church in the 16th and 17th Cen-
tury Northern Europe”; Martine Boiteux: “The Sacred 
Space of the Double Funeral at the Roman Court”.
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From Invention to Construction: 
Building the Residence

The international network of a court was also re-
flected in the material construction of its residences, 
in the organisation of the building, and in its re-
alisation from the exchange of architects, artists 
and agents. Not only was the network of patrons 
important for the exchange of new ideas and inno-
vation in residential architecture, but so were also 
the networks of artists, architects, and stone traders. 
Foreign craftsmen, therefore, were summoned as a 
consequence of this lively court connectivity. For the 
actual construction in many cases, however, the state 
or royal entrepreneurs had to cooperate with local 
craftsmen and private building constructors. Also 
changes in court administrations had an impact on 
residential architecture. This was reflected in major 
changes in building management and, by result, in 
choice for certain kinds of artists and architects. 

Although the courts discussed in this volume did 
not belong to one binding political or religious fac-
tion, the various case studies point towards a com-

parable attitude among those independent from both 
the Habsburg and the French spheres of influence. 
Regarding the rather different situations – each with 
a different glorious past as point of reference, each 
struggling in their own way with their Habsburg 
and/or French neighbours – it is not surprising that 
the final outcome of their quest for an appropriate 
architectural expression of their independent posi-
tion shows all kind of solutions. The result is not a 
common style or a uniform system in the organi-
sation of the formal spaces within the residences. 
The connections between these residences in various 
European regions are to be identified on the level 
of strategy, both by architectural arrangements and 
through iconography. As such, this volume, present-
ing the outcome of the PALATIUM conference in 
Copenhagen, may contribute to a more nuanced 
analysis of European residential architecture. Thus 
the various residential systems may be compared in 
their multifarious entirety, that being the Burgun-
dian-Habsburg tradition, the French examples, as 
well as the aims and solutions of ‘The Others’ within 
the European network of princely courts.



Fig. 1. Tile with armillary sphere, c. 1515 (Palácio Nacional de Sintra).
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VISITING THE KING IN LISBON: 

ETIQUETTE BETWEEN EUROPE AND THE SEA1

Nuno Senos

Lord of the World and Beyond

At the very end of the fifteenth century, after almost 
a century of long, hard and resilient voyages down 
the coast of Africa, a Portuguese fleet lead by Vasco 
da Gama finally found a maritime way to connect 
Europe and Asia around the Cape of Good Hope 
thus opening the vast and unimaginably complex 
world of the Indian Ocean to the sails of the Por-
tuguese king.

The king was D. Manuel, who had just come to 
the throne in 1495. Like most other monarchs of his 
time, and perhaps more so than some, Manuel was 
very much aware of the importance of his image, 
of the symbolic order (to use Pierre Bourdieu’s ex-
pression), and of memory (national, genealogic and 
personal) in the construction of his power.

In this he had good precedents to learn from. After 
all, right before his ascent to the throne, his cousin 
and predecessor John II and the Catholic monarchs 
Ferdinand and Isabel had convinced the pope to 
divide the globe between Portugal and Spain along 

1 The ideas in this article were first presented in Copen-
hagen, in 2012. Krista De Jonge’s comments on that 
presentation were instrumental for the (substantial) 
revision of the ideas that I presented then. Whatever 
mistakes it may still contain are entirely my own 
responsibility.

an imaginary line that crossed a still not so well 
known sea. Nothing but a line, one might think. 
One would be wrong.

Manuel was, without a doubt, the Portuguese king 
that invested the most in the construction of his im-
age and he did so in as many ways as he could. Upon 
the return of Vasco da Gama, Manuel immediately 
wrote to the Catholic monarchs (by now his in-laws 
since he had married their eldest daughter, Isabel) 
and to the pope to tell them about the good news. 
These letters, however, do more than conveying nov-
elties. In them, Manuel used a new royal title, which 
he invented: “King of Portugal and of the Algarves 
of before and beyond de sea, Lord of Guinea, and of 
the conquest, navigation and commerce of Ethiopia, 
Arabia, Persia and India”.2

The king of Portugal was already also king of 
the Algarves of before and beyond the sea3 and, 
since John II, also Lord of Guinea. With Manuel 
he would add to his already grand title nothing 
less than the conquest, navigation and commerce 

2 Rei de Portugal e dos Algarves d’aquém e d’além mar, 
Senhor da Guiné e da conquista, navegação e comércio da 
Etiópia, Arábia, Pérsia e Índia, cf. Luis Filipe Thomaz, 
De Ceuta a Timor, Lisbon 1994.

3 The Algarves of before the sea is the south of Portu-
gal; those beyond are the Portuguese possessions in 
Morocco.
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of Ethiopia, Arabia, Persia and India. To Manuel’s 
mind, one must recognize, words were worth more 
than actions. Nomenclature was, therefore, one of 
the ways through which Manuel shaped his image as 
king. Art and architecture were just as, and perhaps 
even more important.

It has been written that during Manuel’s 26 years 
of reign, more buildings were erected than in the 
preceding two centuries.4 Whether this statement is 
mathematically correct or not is not very important. 
What is relevant is that there is hardly any place in 
Portugal, no matter how small a village it may be, 
that does not have its manuelin building. Today’s 
architectural historians discuss whether there was 
or not a manuelin style. But the king himself made 
sure that all those who saw the buildings he com-
missioned or financed knew that these stood for the 
monarch’s presence.

To guarantee that this presence-by-proxy effect 
was fully achieved, the king apposed his personal 
symbol – the armillary sphere – wherever he could, 
for instance upon tiles that were ordered from Seville 
to embellish the walls of the many palaces that he 
owned (Fig. 1). Armillary spheres were often found in 
even more prominent locations, such as the façades of 
the many churches the king commissioned, perhaps 
the most important of which is that of the Hier-
onymite Monastery in Lisbon, which Manuel elected 
as his burial place. For the main door, the model of 
the Chartreuse of Champmol (by way of Zaragoza’s 
Santa Engracia) was followed, and he had his wife 
(his second Spanish wife) and himself portrayed in 
the company of their patron saints.5 At the mouth 
of Lisbon’s river, the Tagus, not too far from his 
mausoleum, Manuel had a fortress built, the Tower 
of Belém (Fig. 2), and on its façade, of course, he 
placed his personal symbols, the double armillary 
sphere flanking the royal coat of arms.

Continental Portugal, however, was only a small 
portion of the realm of the Lord of the conquest, 

4 Paulo Pereira (ed.), História da Arte Portuguesa, Lisbon 
1995. The articles by the editor in the second volume of 
this survey provide a good overview of the architecture 
of the period.

5 Javier Ibáñez Fernández, La Portada Escultórica de 
Santa Engracia: Aproximación Histórica y Breve Estudio 
Artístico y Iconográfico, Zaragoza 2004.

navigation and commerce of Ethiopia, Arabia, Persia 
and India and so Manuel’s arms can also be found 
over a door of the North African fortress of Safi, 
renovated by the king, on the façade of the small 
chapel of the fortress of the island of Mozambique, 
or over the main door to the Franciscan church in 
Goa, India, just to mention a few of the many possi-
ble examples. Furthermore, Manuel would not stop 
at architectural surfaces and his personal symbol 
can also be found, for instance, on Luso-African 
saltcellars as well as on the earliest porcelain objects 
the Portuguese bought in Malacca, all reminding us 
that Manuel’s dominions did extend into Ethiopia, 
Arabia, Persia and India, as his new official title 
claimed, and that, by proxy of art and architecture, 
he was indeed omnipresent.

The King in Lisbon

In 1498, when Da Gama arrived from India, bring-
ing with him the promise of a world full of possibili-
ties for one as imaginative as Manuel, the king lived 
in the traditional royal palace that his predecessors 
had occupied, inside the medieval castle of Saint 
George.6

Since the early 15th century, Lisbon was undergo-
ing substantial changes caused by a very prosperous 
and ever growing overseas commerce that was shift-
ing the city center from the old heights of the castle 
and its medieval surrounding neighbourhood to the 
riverfront where new infrastructures for navigation 
and maritime trade had been built and where the 
new great commercial fortunes were starting to erect 
their palaces.7

One of the new commercial infrastructures that 
had been built in the riverfront was the House of 
Ceuta, later rechristened House of Guinea, a royal 
warehouse were all the goods coming from the Por-
tuguese possessions in Africa were kept, recorded 
and taxed. Upon the arrival of da Gama, the House 

6 This palace does not survive but for a few architectural 
elements. Cf. Manuel Vaz Ferreira de Andrade, Palácios 
Reais de Lisboa, Lisbon 1949.

7 Nuno Senos, “Lisbonne: la ville et la mer” in: Luísa 
Braz de Oliveira (ed.), Lisbonne. Histoires, Promenades, 
Anthologie et Diccionaire, Paris 2013, 27-68.
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of Guinea changed its designation for the third and 
last time. Naturally, it became the House of India.

Concomitantly, the king made one of his boldest 
symbolic moves: he decided to abandon the old cas-
tle (and therefore the centuries’-old city geography) 
and have a new palace built, the Paço da Ribeira (the 
Palace by the River), literally above the House of 
India: the ground floor of the new palace remained 
a warehouse where spices and gold, precious stones 
and ivory were kept.8 The royal family, in turn, 
dined and entertained, slept and partied, conspired 

8 Nuno Senos, Paço da Ribeira: 1501-1581, Lisbon 2002.

and ruled on the upper floors. In other words, the 
king literally slept on top of his most cherished trea-
sures. Francis I, King of France, was not entirely off 
when he (reportedly) referred to Manuel as “le roy 
épicier”, the king of spices.9

The question that needs attention in this article 
is how life happened in this rather peculiar setting 
where the hustle and bustle of the port raised from 
down bellow, mixed with the smell of cinnamon and 

9 Cf. João Paulo Oliveira e Costa, D. Manuel I, 1469-
1521: Um Príncipe do Renascimento, Lisbon 2007 (Te-
mas e Debates), 187.

Fig. 2. Tower of belém (photograph author).
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clove, and made its way up to the representational 
and residential spaces of the royal palace where the 
most formal ceremonies in the realm took place.

The Burgundian Model and its Limits

If there is a model to be identified for court cer-
emony in Portugal it should probably be Burgun-
dian but its influence was only effective to a certain 
extent. In fact, much of the ways in which life was 
organized at the Portuguese court seem to have been 
an original, local creation, in a considerable part 
due to King Manuel. Unfortunately, 16th-century 
royal court ordinances, if they ever existed, have 
yet to be found. Therefore, the conclusions that can 
be reached today must be based for the most part 
upon a few city views (almost exclusively of Lisbon) 
and some narrative sources such as descriptions of 
ceremonies, diplomatic letters, and chronicles. What 
these show is a life punctuated by rituals that resem-
ble, and sometimes mimic those that could be seen 
in other parts of Burgundian-influenced Europe co-
existing with other ones that seem much more, and 
sometimes utterly peculiar, often originating in the 
particular historical moment that Portugal was go-
ing through, at the early stages of the construction of 
its worldwide presence. Let us start with Burgundy.

In 1430, Isabel of Portugal, daughter of King John 
I, married Philip the Good, Duke of Burgundy. 
Through this marriage, a diplomatic alliance was 
sealed between a country, Portugal, vastly expand-
ing beyond the modest limits of its natural fron-
tiers, and another one, Flanders, which was the most 
important market for the goods Portugal brought 
from overseas. Isabel being an educated woman and 
a patron of the arts, her role in the transmission 
of Burgundian models to Portugal was certainly 
relevant.

It has been reported that the retinue of the duchess- 
to-be encompassed over 2000 people, most of which 
were businessmen to whom the duke was happy to 
grant trading privileges, and whom the duke al-
lowed to establish a permanent commercial presence 
in Bruges. That is how the Portuguese Feitoria da 
Flandres, as it was called, was established, and its 
activity continued on, going strong even when it 

moved to Antwerp, shortly after the return of Vasco 
da Gama from India.10

Since the early decades of the fifteenth century, 
thousands of Portuguese, from seamen to busi-
nessmen, from diplomats to intellectuals and sheer 
globetrotters, travelled to and lived in Flanders un-
der the protection of the dukes of Burgundy. Even-
tually, Charles of Ghent became King of Spain and 
then Emperor of the Holy Roman Empire and in 
yet another bold diplomatic move, Manuel’s son, 
John III, married Charles’ sister Catherine, while 
the Emperor in turn married John’s sister, Isabel of 
Portugal.

Burgundian taste penetrated Portugal, while Bur-
gundian art was imported into the country in large 
quantities. In fact, until at least the early decades of 
the 16th century, the art of Flanders was the most 
important source of inspiration for Portuguese art-
ists while several Flemish painters and sculptors 
traveled to Portugal to try their luck. In the time of 
King Manuel, Portuguese manuscripts were sent to 
Flanders to be illuminated. If you wanted the best 
tapestries you had them brought from Flanders.11 
And a certain bishop who wanted to buy an altar-
piece for his newly built cathedral told his secretary 
to have it brought from Flanders where it would 
be not only of better quality but also cheaper than 
anything that could be commissioned in Portugal.12

From a ceremonial point of view, Burgundy was 
also an important model. Joyeuses entrées are docu-
mented in Portugal since the 14th century and they 
included a route that was progressively stabilized, 
textiles decorating the façades of buildings along the 
path, bonfires in chosen squares and lights in the 

10 Jacques Paviot, Les Relations Diplomatiques et Politiques 
entre la Bourgogne et le Portugal: 1384-1482, s.l. 1992; 

 Maria Antónia Pinto de Matos (ed.), Portugal et Flan-
dre: Visions de l’Europe (1550-1680), Brussels 1991 
(Exhibition catalogue).

11 Bernardo García García & Fernando Grilo (eds.), Ao 
Modo da Flandres. Disponibilidade, Inovação e Mercado 
de Arte na Época dos Descobrimentos (1415-1580), Ma-
drid 2005.

12 Joaquim Oliveira Caetano, “Uma paisagem com poucas 
figuras. Questões da pintura primitiva portuguesa” in: 
José Alberto Seabra de Cavalho (ed.), Primitivos Portu-
gueses, 1450-1550. O Século de Nuno Gonçalves, Lisbon 
2010 (Exhibition catalogue), 18-27.
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windows at night, and a formal, public speech, more 
often than not proffered in Latin, to welcome the 
royal member of the occasion.13 Theatrical perfor-
mances were also part of Portuguese joyeuses entrées 
in the form of tableaux vivants in the streets and of 
theater plays proper once the pageant was over. The 
attending celebrations also included martial games 
such as jousts, a game called canas and bullfights. 
Proto-forms of triumphal arches are recorded since 
the late 15th century, while fully-developed, Renais-
sance ones make their first recorded appearance in 
1552, as part of the celebrations of the wedding of 
Prince John Manuel with Joanna of Austria.14

While the origin of several of these components 
of the pageant can be traced back to Burgundian 
practices, others, such as the bullfights, seem to have 
been rather Iberian. Moreover, there were others still 
that seem to have been specifically Portuguese. I will 
come back to these further ahead.

Inside the palace, Burgundy’s influence could also 
be felt. Unless there were special guests or on par-
ticular occasions, the king ate in public and alone at 
the table. Meals, often accompanied by music, were 
always a ceremony, which involved several atten-
dants that performed roles dictated by their vari-
ous ranks.15 On Christmas Eve, 1516, for instance,  
D. Manuel dined in the sala grande of the Palace of 
Ribeira.16 The table was set over a two-step dais and 
the prince, who came into the sala with the king, 
stood by his father’s right hand side.

Many court officials took part in the ceremony, 
their distance in relation to the table (and therefore 
to the king) indicating their courtly standing. The 
maiordomus (mordomo-mor) brought the towel and 

13 Ana Maria Alves, As Entradas Régias Portuguesas, Lis-
bon 1986.

14 Annemarie Jordan, “ ‘Cosa veramente di gran stupore’. 
Entrada real y fiestas nupciales de Juana de Austria en 
Lisboa en 1552”, in: Krista De Jonge et al. (eds.), El 
Legado de Borgoña. Fiesta y Cerimonia Cortesana en la 
Europa de los Austrias (1454-1648), Madrid 2010, 179-
240 provides copious sources for these celebrations.

15 Bruno A. Martinho, “Pôr a mesa no Paço da Ribeira. 
Espacialidades e encenações da refeição no interior do 
palácio régio”, in: Ana Isabel Buescu & David Felis-
mino (eds.), A Mesa dos Reis de Portugal, Lisbon 2011, 
116-133.

16 Frei Luís de Sousa, Anais de D. João III, Lisbon 1938, 
20-22.

handed it over to the prince who, in turn, kneeled 
to pass it on to his father. He remained on his knees 
until the king finished his meal. Then the ritual 
was repeated for the prince’s dinner, whose table 
was set on the lower step of the dais. The Duke of 
Bragança, the highest ranking noble of the land, 
held the prince’s towel. When the prince finished 
his meal, he returned to his standing position next 
to his father on the top step of the dais. The Duke 
of Bragança and the counts that were present were 
then served their meals by their own servants. Those 
of the duke walked a few steps apart and ahead of 
those of the counts.

Thus meals could be a highly complex affair ritu-
alized in the Burgundian way. Kneeling, however, 
seems to have been a practice used by Manuel to fur-
ther sacralize his presence and that of his successor.

There was at least one other space in which the 
influence of Burgundy could be felt, which is the 
palatine chapel. When it came to attending mass 
in his palace, the king had two options, both of 
which assured his separation from the rest of the 
court. Sometimes he would attend mass from a bal-
cony (tribuna) overlooking the main chapel, where 
he could remain alone or in the company of other 
members of the royal family.17 While this practice 
was widespread in Europe, the king’s other option 
was more evidently of Burgundian origins, that of 
attending mass in the nave, protected by a curtain; 
the curtain was itself more often than not a Bur-
gundian textile as well.18 The symbolic effect of such 
separation between king and court is the same as 
that achieved by the complex ritualization of meals, 
as mentioned above, and other court ceremonies.

17 References to the tribuna, for instance, in Ernesto de 
Campos de Andrada (ed.), Relações de Pero de Alcáçova 
Carneiro, Conde da Idanha, do Tempo que Ele e Seu 
Pai, António Carneiro, Serviram de Secretários (1515-
1568), Lisbon 1937, 437-438; and in Tratado em que 
se declara quem foi D. Aleixo de Menezes…, Biblioteca 
Geral da Universidade de Coimbra, Mss. 167, fl. 57v. 
The tribuna of the church of Saint Francis, in Évora, 
which was a palatine chapel, still exists.

18 See, for instance, Damião de Góis, Crónica do Felicís-
simo Rei D. Manuel, Coimbra 1926, part I, chap. 54.
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Architecture and Court Ceremonial : 
The Royal Palace

In spite of the Burgundian influence that can be 
identified in practices such as the ones described 
above, much of the Portuguese court ceremonial 
devised by D. Manuel and continued by his succes-
sors definitely carries a local flavor as far as rituals 
are concerned as do the settings in which these took 
place.

The construction of a new royal palace, itself a 
part of the major renovations D. Manuel promoted 
in Lisbon,19 was a crucial component of the king’s 
careful invention of his new image as Lord of the 
conquest, navigation and commerce of Ethiopia, Ara-
bia, Persia and India. As mentioned above, from 
around 1501, the monarch had his new residency, 
the Palace of Ribeira, literally built on top of the 
House of India.

This was, therefore, a peculiar royal palace, that 
included the warehouses of the empire and the royal 
armory on the ground floor, and the residential parts 
of the royal house, including the sala grande, on 
the upper floors. Contrary to what was believed 
for a long time, the long building that dominates 
all views of pre-earthquake (i.e., pre-1755) Lisbon, 
stretching between the medieval wall and the river 
is not the palace but only part of it as represented c. 
1510. In fact, as I have had the opportunity to show 

19 Helder Carita, Lisboa Manuelina e a Formação de Mode-
los Urbanísticos da Época Moderna (1495-1521), Lisbon 
1999.

elsewhere,20 the residential part of the palace was not 
located on the upper floors of this long structure but 
rather on the buildings further to the north, organi-
zed around three courtyards that can be seen in a 
prospect of Lisbon a few decades later (Figs. 3-4).

A military element was added to the palace, a small 
fort whose foundations were plunged in the waters 
of the river, topped by a crenellated terrace with 
bartizans and an even smaller docking structure on 
the side, visible in its original configuration in Fig. 
3. Documents called it a baluarte, a bastion, which 
it was not exactly yet. But it was indeed equipped 
for fire weaponry and in 1508-11, when it was built, 
the forms of military architecture, together with the 
vocabulary to describe them, were both changing.

Finally, the bastion and residential buildings were 
connected by means of a long, arched structure. In 
its original version it was organized in two floors 
topped by a terrace. The ground floor contained 
storage space while the upper one, directly accessible 
from the palace, was structured like a long loggia, 
certainly open on to the square next to it and per-
haps to the other side as well. That is why primary 
sources call it as varandas, the verandas.

Later in Manuel’s reign, verandas and fort were 
the objects of another construction campaign that 
added a floor to both structures (Fig. 5). The most 
important result of this campaign was the transfor-
mation of the general aspect of the bastion, which 
lost its military character and gained a more secular 
physiognomy. Nonetheless, when Manuel died, in 

20 Senos 2002.

Fig. 3. “Lisbona – olisipo”, print on copper (from: 
georg braunius, Civitates Orbis Terrarum, 1572 
(detail)).
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1521, the Palace of Ribeira was already the mish-
mash of juxtaposed and superimposed buildings that 
it would remain until the 1755 earthquake destroyed 
it entirely: a “poorly-designed building” wrote Ve-
nice’s envoy, Lunardo da Cà Masser already in 1504, 
“the worse building I have ever seen” would even 
claim a cruel Pierre Bordey, several decades later.21

From the point of view of court ceremonial and of 
its peculiarities, a few features of the palace should 
be mentioned. First of all, the king now lived in the 
middle of the commercial center of his city. He no 
longer commanded it from the heights of the old 
castle, he was now very much part of it; he even 
placed the House of India under his domestic wing. 
From his windows, he could see the busy traffic on 
the river, boxes of Asian riches being unloaded from 
his ships, and even boats being built and repaired 
to the left of his palace.

Second, the king’s palace was located right by the 
river and could be accessed directly from the water. 

21 “Con poco dessegno”, cf. Vitorino Magalhães Godinho, 
“Portugal no começo do século XVI: instituições e eco-
nomia. O relatório do veneziano Lunardo da Cà Mas-
ser”, Revista de História Económica e Social, 4 (1979), 77. 
“Bien le plus mal basti que j’ay oncques veu” (though 
Bordey adds that the palace is “indigne de son assiete, 
qu’est bien la plus belle veue que l’on sauroit veoir”), 
cf. Auguste Castan, “Les Noces d’Alexandre Farnèse 
et de Marie de Portugal. Narration faite au Cardinal 
de Granvelle par son Cousin Germain Pierre Bordey”, 
Mémoires Couronnés et Autres Mémoires Publiés par 
l’Académie Royale des Sciences, des Lettres et des Beaux-
Arts de Belgique, 41, Brussels 1888, 58.

This was very important as far as ceremonies were 
concerned because from then onwards, all important 
visitors would enter Lisbon from the river. Some 
would come from the Atlantic and pass the Tower 
of Belém on their way to the royal palace. Others 
would be housed right across the river, in Almada, 
until the city and its king were ready for them. They 
too would arrive to the palace by boat.

Finally, to the east of the palace, a new grand 
square was created where before there was only some 

Fig. 4. “olissipo quae 
nunc…”, print on copper 
(from: georg braunius, 
Urbium Praecipuarum 
Mundi Theatrum Quin-
tum, 1598 (detail)).

Fig. 5. View on Lisbon, by antónio de holanda (attr.), illumina
tion on parchment, Crónica de D. Afonso Henriques de Du-
arte Galvão (detail), (Museu dos condes castro guimarães, 
cascais).
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sand and much mud. Until then, Lisbon’s only other 
sizeable square was that of Rossio, where the market 
took place but never royal ceremonies. From Manuel 
onwards, the Terreiro do Paço (the Palace’s Square) 
became the single most important space of repre-
sentation for the monarch.

Water

In 1521, a few months before the king’s death, D. 
Manuel accompanied his third and last wife, Eleanor 
of Austria (sister of Charles V and later also wife of 
Francis I, King of France), in her joyeuse entrée into 
Lisbon.22 They waited for four days across the river 
while Lisbon made itself ready for their entrance. 
During those days, the river became a stage for boat 
parades and games, while at night bonfires were 
lighted in the city. The new palace was the back-
ground for all these festivities.

The day they finally crossed the river, they were 
accompanied by over 600 boats, which sailed by the 
riverside convent where the king’s sister, the queen-
dowager lived. The old queen was carried in a state 
chair to the shore to greet her new successor. The 
royal couple disembarked in the Palace’s Square by 
means of a wooden dock built and decorated for 
the event, and then disappeared from the public 
eye, into the palace where more (strictly courtly) 
celebrations took place. The joyeuse entrée, i.e., the 
public part of the festivities, had become entirely a 
maritime affair.

From the moment of the construction of Ribeira 
onwards, the ceremonial potential of the river was 
frequently fully explored. Years later, in 1552, when 
John III’s son, John Manuel, married Joanna of Aus-
tria, the Spanish princess went through a similar 
ritual.23 Joanna too waited across the river for a few 
days. This time the king himself crossed the river 
in a boat covered in silk and brocade to meet his 
daughter-in-law and accompany her into Lisbon. As 
in the days of Manuel, the river was packed with 
boats all dressed in the best textiles. In several of 
them, music was played.

22 Gaspar Correia, Crónicas de D. Manuel e D. João III 
(até 1533), Lisbon 1992, 125-129.

23 Jordan 2010.

The river became such an important component 
of these types of ceremonies that in 1521, when Ma-
nuel’s daughter Beatrice departed Lisbon, by boat, 
to join her fiancé, Charles III, Duke of Savoy, the 
farewell festivities that extended through several 
days, took place on her ship docked in front of the 
palace. Palace and ship were connected by means of 
a bridge built especially for the occasion. Once the 
princess was on board, her ship replaced the palace 
as festivities took place on the water rather than 
on dry land. On the occasion, the city was given a 
chance to witness the comings and goings of guests 
and servants as they entered and left the ship. Regu-
lar citizens could also partake in the celebration as 
they greeted the participants from the big square.24

Water had definitely become a major component 
of court ceremonial.

The Palace’s Square

Another fundamental space, as far as the public 
components of ceremonies were concerned, was the 
Royal Square. In the events mentioned above, royals 
tended not to mingle with the crowds: the square 
was reserved for the general public who could see 
the river from it and that which was happening on 
the water.

The square was also a space that was embellished 
by the people. When Joanna of Austria entered Lis-
bon, the city had dressed the square in silk and bro-
cade, and because it was already getting dark when 
the princess finally left the boat that had brought her 
across the river, the people had lit fires in the square.

In 1565, John III’s niece, Maria got engaged to 
Alessandro Farnese, the Duke of Parma and Pia-
cenza.25 In the festivities that took place in Lisbon, 
the groom was represented by the Spanish ambas-
sador in Lisbon, Alfonso de Tovar. While the court 

24 Correia 1992, 143.
25 The description of these ceremonies was written by 

Francesco de Marchi and published in Bologna in 
1566. Here I follow the modern edition of the text in 
Giuseppe Bertini, Le Nozze di Alessandro Farnese. Feste 
alle Corti di Lisbonna e Bruxelles, Milan 1997. Further 
information by Pierre Bordey can be found in Castan 
1888, 57 and in Pero Roiz Soares, Memorial, Coimbra 
1953, 11.
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celebrated inside the palace behind closed doors, in 
the square wooden structures were mounted and 
adorned with tapestries and paintings for the enjoy-
ment of the people. There was a bullfight and other 
entertainments that involved 1024 horsemen that 
paraded in military-like formations.

An imposing embassy lead by Peter Ernst, Count 
of Mansfeld was sent from Flanders by Margaret of 
Austria to collect the bride. Like others, this embassy 
arrived in Lisbon coming from the ocean, which 
means they were first greeted by Manuel’s double 
armillary sphere on the Tower of Belém. Then they 
stopped in front of the Hieronymite Monastery, 
where more manueline armillary spheres could be 
seen and where the visitors were saluted by over 300 
canon blows making it feel “as if the sky was about 
to fall into the river”.26

Pierre Bordey, who was part of the retinue, ex-
plained how many aristocrats escorted the visitors 
through the river, from Belém to the Palace’s Square 
where “one could see a great number of people, such 
as I think was never assembled before”.27 As the 
fleet approached, and before they could be over-
whelmed by the masses, Manuel’s arms on the fa-
çade of the bastion-turned-tower could not have 
gone unnoticed.

The omnipresence of Manuel’s arms prominently 
featured throughout a path that the king had de-
vised and built imposed an unavoidably local sense 
to all ceremonies that took place in Lisbon.

The Verandas

The Palace’s Square was also important when the 
king showed himself to the city from up above in 
the verandas of his palace to down below where his 
people greeted him. Both visual and textual sources 
are unclear as to the exact configuration of this part 
of the building which early sources call verandas, 
while Pierre Bordey uses the term gallerie, a gal-

26 “Più di trecento tiri di artiglieria, con tanto strepito 
e rumore, che pareva che il cielo cadesse sopra detto 
fiume”, cf. Bertini 1997, 84.

27 “[Il] se véoit ung si grand nombre de peuple, que je 
pense que l’on n’en a guaire veu davantaige assemblé 
pour un coup aultrepart”, cf. Castan 1888, 58.

lery. Whether the verandas were open on both sides 
or just on the side facing the square remains to be 
determined.

Be that as it may, the verandas were the most ex-
traordinary architectural feature of this building for 
a number of reasons, starting with the fact that they 
functioned as the façade of a building that was not 
behind it, but rather positioned at a 90º angle in 
relation to them. In other words, from the square, 
the verandas present themselves as the façade of the 
palace. However, the palace was not behind them 
(there is no actual building behind them) but rather 
further to the north, in a maze of constructions vir-
tually invisible from the street as they were mostly 
turned inwards into three internal courtyards.

At the same time, this peculiar architectural in-
vention provided urban form to the Palace’s Square. 
Without it, the western side of the square would ei-
ther be defined by the blind wall of the king’s garden 
or it would shapelessly extend to the shipping yards 
located beyond the garden. Without the verandas, 
the square would lack a sense of monumentality 
that it needed since it was the most important stage 
in which the monarchy presented itself to the city. 
There would be no square without the verandas.

From a ceremonial point of view, the verandas 
were also rather unique and fulfilled a double role. 
In 1513, for instance, the Duke of Bragança led an 
army bound to Azamour, a Portuguese stronghold in 
Morocco that was under siege. The troops gathered 
in Lisbon and before they embarked, they paraded 
in military fashion in the Palace’s Square.28 The king 
and the rest of the royal family watched the cere-
mony from their verandas. These could function, 
therefore, as a space in which the king attended 
ceremonial events in his square while at the same 
time showing himself to his city.

The second ceremonial function of the verandas 
was that of circulation devises that simultaneously 
functioned as display settings for the king. In 1521, 
Manuel was visited by an embassy from Venice. The 
ambassador, who arrived by boat, disembarked not 
on the square but rather on the fort. He was then 
led up a spiral staircase and was met by the king in 
a room that had just received a new decorative pro-
gram including a gilded ceiling carved with vegetal, 

28 Góis 1926, 161; Correia 1992, 140.
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animal and geometric motifs as well as tile panels 
on the walls, perhaps with the armillary sphere that 
Manuel liked so much. After this first encounter, the 
king took his visitors through the also just finished 
upper veranda, all the way to the Great Hall, at the 
opposite end, where a grander reception took place. 
Once this was over, the ambassador and his retinue 
were taken back to the fort but this time through 
the lower veranda. On his way back and forth, the 
ambassador could enjoy unique views of the city, 
while the city, down in the square could see his boat 
approaching and its passengers moving from the fort 
to the Great Hall and back.29

Years later, King John III used the exact same 
ceremonial path to receive a Moroccan king.30 When 
Joanna of Austria arrived in Lisbon, the verandas 
were hung with rich silk and brocade tapestries 
and it was in the verandas that the embassy sent by 
Margaret of Austria to fetch the Princess Maria was 
received by the king and the royal family. This time, 
King Sebastian had his throne actually set up in the 
veranda, which had thus replaced the Great Hall.

The verandas were therefore much more than a 
mere way of getting from one place to the other. 
They had an urban raison d’ être as they created a 
square, they fulfilled an architectural function as 
they were the real (if slightly unreal) façade of a 
palace that didn’t have another one, and finally they 
served a ceremonial role as they were used to show 
the king, and sometimes his guests, urbi et orbi, in 
majesty.

Epilogue: The Empire

Water, through which one arrived and which sur-
rounded one once inside the palace, was a constant 
presence for those who visited the king in Lisbon. 
They would approach the palace by boat, have a first 
glimpse and then a full view of the large square in 
front of it crowded with people and decorated with 
textiles and ephemeral structures, and then they 
would further enjoy the views from the verandas as 

29 The expressions upper and lower veranda (“varanda de 
çima” and “varãda debaixo”) are used by the chronicler 
who describes the event. Góis 1926, 193-194.

30 Andrada 1937, 422.

they were shown to the people in their progression 
towards the sala grande. This magnificent scenario 
that D. Manuel had devised must be equated within 
the context that presided over its construction and 
its usage during the 16th century.

The Palace of Ribeira was built in the aftermath of 
da Gama’s triumphant return from India; it was cre-
ated, both physically and figuratively, to be the house 
of the Portuguese empire. The empire was, in fact, 
a recurrent topic in royal ceremonial. Probably, the 
most famous instance in which Manuel’s empire was 
evoked by the king in a ceremony was the embassy 
he sent to Pope Leo X. Its triumphant entry into 
Rome, in 1514, featured an elephant that was the 
object of many descriptions, letters and publications, 
and that Raphael painted in the Vatican apartments 
and which evidently stood for the Portuguese king’s 
Asian possessions.31

At home too, the empire was a fundamental com-
ponent of court rituals. In 1521, the day after the 
joyeuse entrée of Queen Eleanor into Lisbon, Manuel 
and his wife went from the palace to the cathedral 
to attend mass; the façades of the buildings along 
their path were covered with paintings on wood 
depicting Manuel’s fortresses in Asia. Years later, 
Queen Catherine of Austria offered a banquet to 
Count Mansfeld, the already mentioned ambassador 
of Margaret of Austria. The queen decided to add a 
particularly exotic touch to the occasion by having 
two types of water served at dinner, one from the 
catholic Tiber, standing for Catherine’s commit-
ment to Rome, and another one from the Ganges, 
showing the full extension of the possessions of a 
queen of Portugal.32

These arguments were still used to try to convince 
Philip II of Spain to settle his capital in Lisbon when 
he became king of Portugal. For his solemn entrance 
in Lisbon, in 1581, Philip crossed the river by boat, 
the same way almost a century earlier Manuel had 

31 See Annemarie Jordan, The Story of Süleyman: Celebrity 
Elephants and Other Exotica in Renaissance Portugal, 
Zurich 2010, for a wider view of the presence of exotic 
animals in the Portuguese 16th-century court.

32 According to De Marchi, “vivande di molti e diversi 
paesi, [were served] quivi per gran miracolo recate, cioè 
dall’Indie Orientali et Occidentali, che sono del Re di 
Portogallo”, cf. Bertini 1997, 86.
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imagined all visitors should.33 He was received 
by a series of statues depicting Portugal’s posses-
sions in Asia. In this ephemeral program, Lisbon 
was presented as the natural center of Philip’s now 
truly worldwide realm. The Spanish king was not 
convinced.

Nevertheless, in his description of the seven won-
ders of Lisbon, diplomat and intellectual Damião 
de Góis compared the Palace of Ribeira to a war 
machine that aggressively advanced towards the 

33 Nuno Senos, “ ‘Na Esperança de Vossa Real Presença 
Desejada’. El Arte y un Poder Ausente en la Lisboa 
Filipina. 1580-1640”, Reales Sitios 158 (2003), 48-61.

sea.34 For Góis, Ribeira was the perfect architectural 
metaphor of the empire Manuel had envisioned. 
The king left both, palace and empire, to his suc-
cessors. Burgundy, and then Flanders and the world 
of the Habsburgs provided the court in Lisbon with 
various elements of their court ceremonial. But the 
empire that the Portuguese monarchs built gave it 
a twist and made the ways of the court in Lisbon 
somewhat unique.

34 Damião de Góis, Lisboa de Quinhentos. Descrição de 
Lisboa, Lisbon 1937, 52.



Fig. 1. The Bathhouse at Frederiksborg Castle (photograph author).
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Much attention has been drawn to the ceremonial 
use of palaces and residences in early modern Eu-
rope. The aim of this paper is to focus on some of 
the more humble buildings and rooms in- or outside 
Danish 16th-century royal palaces and the way they 
were used. These spaces were characterised by hav-
ing a non-official and even private character, which, 
as it will appear, did not exclude them from being 
used for more or less official royal activities (Fig. 1). 

The Danish King Frederik II (r. 1559-1588) for 
many years received bad press among Danish re-
searchers. He was described as a rather ignorant, 
heavily drinking hunter who had great ambitions 
which his mental capacity did not match, and who 
in the end settled in the bosom of his family while 
capable Danish noblemen governed the Danish 
realm into decades of peace and wealth.1 Recent 
research has proven this picture to be false. Fre-
derik II is to a growing extent being recognised as a 
true and very competent Renaissance king. Not only 
did he master the political game inside Denmark, 
but he engaged personally in a foreign policy that 
placed Denmark at the forefront of the Protestant 
nations in Europe. He understood and promoted art 
and science in his countries, as a good Renaissance 
ruler should, thereby enhancing the glory of the 

1 E.g. Erik Arup, Danmarks Historie, II, Copenhagen 
1926.

Danish Kingdom. He proved to be a skilful king 
capable of mastering the delicate balance between 
majestic splendour and down-to-earth, face-to-face 
relations with Danish noblemen, foreign diplomats 
and princes alike.2 

Semi-private Rooms

The same understanding of the importance of an in-
terplay between representation and informality can 
be found in the spatial setting of the Danish Court 
during King Frederik’s reign. It seems there was 
a deliberate policy of creating informal and semi-
private rooms in or nearby all the Danish castles 
used by the king. All these rooms and buildings have 
long since disappeared or have been fundamentally 
rebuilt, so information will have to be based upon 
account books, inventories, scattered remarks in 
royal letters and old drawings and depictions.

2 Frede P. Jensen, Bidrag til Frederik II’s og Erik XIV’s 
historie, Copenhagen 1978, 9-82; Frede P. Jensen, “Fre-
derik II”, in: Sv. Cedergreen Bech (ed.), Dansk Biogra-
fisk Leksikon, 4, Copenhagen 1980, 525-530; Frede P. 
Jensen, “Kong Frederik 2.”, in: Poul Grinder-Hansen 
(ed.), Tycho Brahes verden, Copenhagen 2006, 72-83; 
Poul Grinder-Hansen, Frederik 2. Danmarks renæs-
sancekonge, Copenhagen 2013.

‘IM GRÜNEN’: THE TYPES OF INFORMAL SPACE AND THEIR USE IN 

PRIVATE, POLITICAL AND DIPLOMATIC ACTIVITIES OF FREDERIK II, 

KING OF DENMARK

Poul Grinder-Hansen
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Frederik II did not have one official residence but 
travelled in the same way his medieval predecessors 
did, from castle to castle in Denmark. Copenha-
gen was officially the Danish capital, but Frederik 
avoided living in the town as much as possible be-
cause it was considered unhealthy. A part of the 
royal chancellery followed the king on his travels 
so that political decisions could be made anywhere, 
even in remote hunting lodges.3 The most popular 
residences of King Frederik were the castles of Fre-
deriksborg, Kronborg, Antvorskov and Skanderborg, 
all of which he either built or rebuilt. In 1571 he 
inherited Koldinghus Castle upon the death of his 
mother, Dorothea, and in 1580 he acquired Hans-
borg, later named Haderslevhus, after the death 
of his father’s brother, Hans the Elder, duke of 
Schleswig and Holstein. Duke Hans had built two 
wings of the palace, while Frederik completed the 
castle with another two wings as well as several other 
buildings. Frederik thus carried out extensive build-

3 Jensen 1978, 13-44.

ing activity, and he always took care that his new 
castles contained not only representative rooms but 
also more humble, non-official spaces. 

Although a royal palace served representative pur-
poses, even in the living rooms of the often rather 
small royal apartments, there were possibilities for 
privacy. One was the closet where the king could 
work at the lathe. In the 16th century, turning was 
considered a true regal hobby. In the process a piece 
of nature became transformed by the skilled hand of 
the prince into something else – something superior; 
nature was tamed and reshaped.4 This was an ideal 
in the age of discovery, and woodturning was there-
fore a craft worthy of a prince. King Frederik was 
no exception. He could bring his turning lathe with 
him when he travelled from castle to castle, but most 
Danish castles had a studio for this purpose, which 
was typically adjacent to the royal apartment, at least 
in Copenhagen Castle, Kronborg and Skanderborg. 
In Kronborg the oriel tower, which once contained 
the king’s studio, is still called the Turner’s Tower or 
the Green Tower (Fig. 2). The reason for the name 
is revealed by the inventories: the king’s study in the 
Green Tower had green cushions on the benches and 
green tablecloths.5

The king had a turner who was responsible for 
taking care of the studio in Copenhagen Castle, and 
he was a trusted man. The first and most important 
paragraph in his contract from 1559 was that he 
promised to keep quiet with everything he heard or 
learned ‘inside Our chamber’. When Hans Turner 
died in April 1565, the king, who was with the army 
in Lund in Scania, immediately ordered the com-
mander of Copenhagen Castle to seal the doors to 
the turning studio and to the king’s own chamber 
and to take away the keys and hide them carefully 
until the king himself arrived.6 These rooms con-

4 Klaus Maurice, Der Drechslende Souverän, Zürich 1985; 
Mogens Bencard, Kongelige Kunstdrejere, Rosenborg, 
Copenhagen 1998, 5-19.

5 Royal Archive, Copenhagen (Rigsarkivet). Regnskaber 
1559-1660. Lensregnskaber. Kronborg. D. Kvittansia-
riumsbilag 1597 og 1604. Inventory 1597.

6 Kancelliets Brevbøger vedrørende Danmarks indre Forhold 
1556-1565, edited by L. Laursen, Copenhagen 1893-
1895, 597 (1 May 1565). In the following this series, 
covering the years 1551-1660 and edited by C. F. Bricka 
et al., Copenhagen 1885-2005, will be referred to as KB.

Fig. 2. The west wing of Kronborg c. 1586 with the king’s Green 
Tower to the left. notice the small door from the king’s private 
staircase to the bastion. reconstruction drawing by Charles 
Christensen (from: C. Christensen, Kronborg, Copenhagen 
1950, Tab. XV).
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tained secrets and valuables which others were not 
allowed to approach. 

Another very private element found partly inside 
and partly outside the castles was the king’s network 
of secret passages and stairways. In Kronborg the 
king had a secret stairway, which is still preserved, 
leading from his private apartment directly down to 
the green grass of the bastion. A secret communica-
tion was also found in Antvorskov Castle, where the 
king had a passage from his apartment leading to 
the west end of the church, and he could walk from 
the church on down the slope behind, boarding in 
another passage with lockable gates at each end (Fig. 
3).7 Frederik was probably also responsible for the 
secret passage leading directly from Koldinghus 
 Castle into the garden. It was a simple, covered path 
protected by boarding that led down the rampart, 
over the moat and under the road. In this way the 
king would have easy access to his green garden. 

7 P. N. Bernholm, Antvorskov gennem Tiderne til vore 
Dage, Copenhagen 1942, 77-82; Royal Archive, Co-
penhagen. Regnskaber 1559-1660. Lensregnskaber. 
Antvorskov Slot. 1609-1630. The secret passage is re-
paired several times, e.g 10 April 1610. 

Similar constructions were found at Nygaard and 
Vordingborg Castle.8

Lusthäuser

The secret passages to the gardens also gave access 
to various small houses used for leisure. Pavilions or 
Lusthäuser were an established ingredient in royal 
Danish gardens from the middle of the 16th century 
onwards. King Frederik’s mother, Queen Dorothea, 
who lived as a widow at Koldinghus Castle, in 1562 
had a new garden laid out for her that included a 
tower-like pavilion in its centre. When Dorothea 
died in 1571, Frederik took over the castle, the 
garden and the pavilion as well.9 Frederik himself 
brought the erection of pavilions and Lusthäuser to 
heights hitherto unseen in Denmark.10

8 Jens Schjerup Hansen, Koldinghus Slotshave, Copen-
hagen 1995, 39-40.

9 Schjerup Hansen 1995, 42.
10 T. Troels-Lund, Dagligt Liv i Norden i Det sekstende 

Aarhundrede, 3 (4. edition), Copenhagen 1903, 
197-204.

Fig. 3. antvorskov 
Castle c. 1677.  
engraving (from: 
peder hansen  
resen, Atlas 
Danicus ).
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At Kronborg the king’s secret staircase led to the 
ramparts, where he could walk to one of the two 
pavilions which were placed at the points of each 
bastion overlooking Øresund (Fig. 4). The second 
pavilion was built in 1584, and the architect was in-
structed by the king that it should be exactly like the 
other pavilion. It should have a stone-flagged floor 
and a chimney so that it could be heated up.11 The 
walls were covered with green tapestry of English 
textile.12 The position on top of the defences is rather 
conspicuous, but it is not unique. A few years later, 
in 1589, Christian I, Elector of Saxony, had a large 
summer house built on top of the Jungfernbastion 
in Dresden.13 Its architecture seems influenced by 
the Belvedere in Prague (1538-1564), but its position 
on the bastion may have been inspired by Kronborg.

At Antvorskov Castle the secret passage led to 
‘Sparepenge’. This strange name was commonly 

11 KB 1584-1588, 185, 205f (16 October and 1 December 
1584).

12 Cf. note 5.
13 Heinrich Magirius, “Die Hoflössnitz: Lusthaus, Schloss 

oder Weingut”, in: Heinrich Magirius (ed.), Hof Löss-
nitz. Historische Weingutanlage, Dresden 2001, 43.

used by Frederik II for some of his pavilions and 
summer houses. It means literally to save money, 
and we have a contemporary explanation of the 
unusual name: ‘The Danish King has in almost all 
his places a Sparpfenning, only with that purpose, 
that if they would like from time to time to enjoy 
themselves by drinking they can do it together with 
one or two person and thus can save the wine’.14 The 
idea was that the king could have a much cheaper 
household in ‘Sparepenge’ than at the castle proper, 
where he was expected to entertain a lot of guests 
when dining. So the ‘Sparepenge’ was intended for 
small, private parties. There was such a house in 
Haderslev as in Antvorskov and in Frederiksborg. 
All of these have disappeared, but we know enough 
to see that they were more elaborate types of sum-
merhouses rather than mere pavilions. The ‘Spare-
penge’ in the garden at Haderslevhus, as depicted 
by Braunius & Hogenberg about 1588 (Fig. 5), was 
a miniature palace with its own tower. In Antvor-
skov a rather detailed inventory was made in 1589, 
the year after Frederik’s death. The walls were hung 

14 J. A. Fridericia, “Om Oprindelsen til Navnet »Spare-
penge«”, Historisk Tidsskrift 6, 3 (1891), 235-236.

Fig. 4. Kronborg with 
a pavillon on top of 
the bastion. engraving 
(from: Georg Braunius  
& Franz hogen-
berg, Civitates Orbis 
 Terrarum IV, Cologne 
1588).
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with green tapestry, there were five green tablecloths, 
one canopy of green English textile, seven green 
cushions on the benches as well as some tables and 
chairs, one small brass chandelier, 25 plates and six 
dishes of pewter, 18 plates, eight saltcellars of pewter 
and four pewter pitchers, one holding five pots, two 
holding three pots and one containing two pots. 
Four basins for hand-washing and a bucket were 
part of the inventory.15 Clearly, everything was ready 
for an informal meal. In 1592 ‘Sparepenge’ and the 
other Lusthäuser at Frederiksborg were said to con-
tain quite a number of unregistered silver and glass 
objects which had belonged to King Frederik.16 

The 1589 inventory from Antvorskov does not 
use the word ‘Sparepenge’, but has the heading ‘the 
King’s small stable’. The explanation is that ‘Spare-
penge’ was situated on the first floor above the 
stables. This neighbourhood seemed quite natural 
because both Lusthaus and stables served as places 
of recreation for the king. In a confidential report 

15 Royal Archive, Copenhagen. Regnskaber 1559-1660. 
Lensregnskaber. Antvorskov Slot. D. Kvittansiariums-
bilag 1589-1656. Inventory 1589.

16 KB 1588-1592, 723 (8 January 1592).

about Danish affairs from 1567 written by an agent 
from the German trading house Fugger, we are in-
formed that King Frederik often went down into the 
stables to chat and drink with his German grooms 
(Stallknechte).17 One of the grooms knew how to play 
the bagpipe, and he then blew the king a tune. The 
other grooms were singing, and the king thanked 
them by donating half a barrel of beer. The king was 
very fond of the bagpiper and sometimes in the night 
the king and a small party of three or four noblemen 
and a servant would walk into the town with the 
bagpiper playing in front of them as they walked 
along on their way to some hospitable hostess. Af-
ter Frederik had married in 1572, he seems to have 
settled down somewhat, but the stables remained a 
place of leisure.

Next to the stable at Skanderborg Palace lay a large 
Lusthaus, which was called not ‘Sparepenge’ but ‘the 
Green House’. An inventory from 1604 mentions 
the bed of the deceased king, which had once stood 
in the Green House but now had been moved to 

17 Knud Fabricius (ed.), “Danmark i Aaret 1567. En fug-
gersk Agents Indberetninger”, Danske Magazin 6, 2 
(1916), 1-27.

Fig. 5. sparepenge, 
the grey building with 
blue roof to the left in 
the walled garden at 
haderslevhus. detail 
of engraving (from: 
Georg Braunius & Franz 
 hogenberg, Civitates 
Orbis Terrarum IV, 
 Cologne 1588). 



176176 Beyond The Formal spaCes 

the pantry in the palace. This bed had – of course 
– green textiles. The inventory of the Green House 
itself states that all rooms, including the bedchamber 
and kitchen, had tapestry of ‘old, green English’. The 
furniture in the largest chamber, situated on the first 
floor, had green tapestries and a green canopy, eight 
green cushions and five green tablecloths. There were 
also four black cushions, but the overall impression 
of the room with its six chairs, six benches and four 
tables remained green.18 

Another type of Lusthaus was the Bathhouse (Bad-
stube). Hot, steaming baths remained at the time 
an important part of Danish culture, and the king 
himself was clearly very fond of bathhouses. King 
Frederik was engaged in the construction of baths, 
and when the bath at Kronborg Castle was being 
built, he personally worked with founding tubes 

18 Royal Archive, Copenhagen. Regnskaber 1559-1660. 
Lensregnskaber. Skanderborg and Aakær. D. Kvittan-
siariumsbilag 1604-1650. Inventory 1604. 

out of lead.19 He made sure that each of his palaces 
had a bathhouse, and even a Lusthaus might get its 
own separate bathhouse.20 In many cases the bath-
house was really a tiny summer house, where there 
were not only a room for undressing and a room 
for bathing but also living rooms, a sleeping room 
with a bed and in most cases a kitchen. The whole 
idea was that the king could withdraw with a few 
friends, bathe, relax and have some freshly prepared 
food directly from the kitchen. 

One of these bathhouses survives, although it was 
rebuilt in the 18th century and then restored in the 
19th century. The Bathhouse in Frederiksborg Gar-
den (Figs. 1, 6) was built in 1580 by a master builder 
from the Netherlands called Hans Floris, and its 
architecture was clearly inspired by the contempo-
rary castle of Kronborg.21 The king ordered that 
the interior should be nice but on the other hand 
should not be too elaborate: ‘There should neither 
be done too much nor too little’.22 This royal order 
was perhaps not easy to interpret, but it shows that 
the ideal for such houses was a noble simplicity. In 
the Frederiksborg Bathhouse, the bath itself was 
situated on the ground floor. The walls were covered 
by English tin, the bathtub was made out of tin as 
well, and there was a huge copper basin in which 
the water was heated. The dirty water could escape 
through a hole in the floor. 

19 The Sound toll registers mentions in 1584 a groove, 
in which the king cast lead (“som Kongelige Majestæt 
støbte bly udi”). All the registers have been scanned 
and are published online: http://dietrich.soundtoll.nl/
index.php . The entry may be found on filmnumber 23, 
scan 497, but the source is also quoted in W. Wanscher, 
Kronborgs Historie, Copenhagen 1939, 148 (Source No. 
103).

20 KB 1584-1588, 894 (3 February 1588). The king or-
dered his lord lieutenant at Kronborg to construct a 
bathhouse at the summerhouse Lundehave by Elsinore, 
“so that the king can walk from the Lusthaus into the 
bathhouse; he shall have a small bedroom made in the 
house next to the bath, and he must not forget the privy 
nearby.” 

21 Hanne Honnens de Lichtenberg, “Frederik II’s Frede-
riksborg”, in: Art in Denmark 1600-1750, Delft 1984 
(Leids Kunsthistorisch Jaarboek 2 (1983)), 37-53; 
Flemming Beyer, “Lysthusene”, in: Steffen Heiberg 
(ed.), Christian 4. og Frederiksborg, Copenhagen 2006, 
199-213.

22 KB 1580-1583, 191 (25 December 1580).

Fig. 6. The entrance door to the Bathhouse at Frederiksborg 
Castle (photograph  author).
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A drawing from about 1680 conveys a reliable im-
pression of the original appearance of the Bathhouse 
before it was altered in the 18th century and restored 
in the middle of the 19th century (Fig. 7). The build-
ing apparently had an unusual feature which has 
now completely disappeared: a large, rectangular, 
wooden balcony on top of the roof supported by 
pillars and entered from a door in the now missing 
upper storey of the tower.23 It may seem a rather 
unconventional architectural solution to combine 
a roof terrace with a pitched roof. But Rosenborg 
Palace in Copenhagen, which in its first stages was 
inspired by the Bathhouse at Frederiksborg, had a 
balcony of wood running all along the ridge of the 
palace’s pitched roof.24 The Bathhouse balcony must 
be interpreted as an attempt to combine the prevail-

23 Lichtenberg 1984, 46-47; Beyer 2006, 202, interprets 
the drawing as depicting an octagonal tower stand-
ing on the ridge of the roof, surrounded by a wooden 
balcony.

24 Vilhelm Wanscher, Rosenborg, Copenhagen 1930, 89. 
The balcony is e.g. clearly seen on the oldest depiction 
of Rosenborg, a drawing by von den Heiden c. 1634, 
cf. Peter Kristiansen, “Christian 4. og det store lysthus 
i haven”, in: Jørgen Hein, Katja Johansen & Peter Kris-

ing Northern European Renaissance architecture 
with elements from classical villa architecture in or-
der to achieve more direct contact between the inte-
rior of the pavilion and the surrounding countryside.

The first Italian-style villa in Denmark was Lunde-
have, built in 1587.25 It had an open loggia, a balcony 
and a flat roof behind a balustrade (Fig. 8). Because 
the villa was built towards a ridge, the king’s room 
on the upper storey was accessed by a bridge from the 
back of the house. The house was incorporated into 
the present classicist house built by Nicolas Henri 
Jardin 1759-1762,26 and the original exterior walls 
of Frederik’s pavilion are still preserved, normally 
hidden behind the 18th-century wallpaper. The walls 
were built of bricks, but the surface of the pavilion 
was painted to imitate larger, reddish brown ashlars 
with white joints and horizontal strips of sandstone, 

tiansen (eds.), Christian 4. og Rosenborg 1606-2006, 
Copenhagen 2006, 19.

25 Lars Bjørn Madsen, “Lysthuszitt wdi Lundehaffue”, 
in: Jan Faye & Hannes Stephensen (eds.), Marienlyst 
Slot. Det kongelige Lystanlæg ved Helsingør, Copenhagen 
1988, 53-91.

26 Ulla Kjær, Nicolas-Henri Jardin. En ideologisk nyklas-
sicist, Copenhagen 2010, 390-407.

Fig. 7. The Bathhouse. 
drawing by Jacob 
Koning c. 1680 (royal 
Collection of Graphic 
art, national Gallery of 
denmark (smK)).
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and there were imitated sandstone frames around the 
windows (Fig. 9). The colour scheme of the house 
was thus quite in accordance with the contemporary 
traditions in the Flemish-inspired architecture of 
the Danish Renaissance, in spite of the villa-type 
architecture and the proximity to the monochrome 
Kronborg Castle.27 The architecture of Lundehave 
clearly inspired the ‘Sparepenge’ which Christian 
IV had built in 1598-1601 to replace his father’s 

27 The model was probably from the Netherlands e.g. 
Mary of Hungary’s pavillon Mariemont. The archi-
tectural fantasies of Hans Vredeman de Vries spread 
the ideas for garden houses and pavillons, cf. Krista 
De Jonge, “A Netherlandish Model? Reframing the 
Danish Royal Residences in a European Perspective”, 
in: Michael Andersen, Birgitte Bøggild Johannsen & 
Hugo Johannsen (eds.), Reframing the Danish Renais-
sance (PNM 16), Copenhagen 2011, 224.

summer house of the same name in Frederiksborg. 
Christian’s ‘Sparepenge’ at Frederiksborg was situ-
ated next to the stables, quite in the tradition of the 
times of Frederik II. 

Further away into the countryside lay hunting 
lodges that were used by the king and sometimes 
the queen too. Most of them were timber-framed 
brick houses with one storey, equipped with ‘sui-
table’ rooms for the king and queen.28 They were 
functional, down-to-earth buildings situated in or 
near villages, but they had a considerable size, not 
the least because the stables had to hold 40-50 hor-
ses.29 They were not isolated in majestic splendour. 
In 1587 the king had to order the erection of boar-
ding around his new hunting lodge in Stadsgaard 
in Jutland to prevent everybody peeping in at the 
windows.30

The King’s Use of the Private Sphere

The whole category of non-official rooms and build-
ings could be and was used for informal assemblies. 
From scattered sources we get a few glimpses of 
how the king could use his turning studio. In 1567 
the Danish nobleman Axel Gyldenstierne went to 
see the king. But, as he explained in a letter to his 
mother the next day, he waited in vain, for the king 
had just invited his noble secretary Hans Skovgaard 
to join him in the turning studio: ‘And there Hans 
Skovgaard sat at the table with my lord, and he did 
not come down until this evening between 4 and 5 
o’clock’.31 Some years later, when two noblemen vis-
ited the king to swear an oath of allegiance as high 
court judges, Frederik invited them into the studio 
where they remained ‘until a quarter past one’.32 
The episodes are clearly seen by the ones waiting 
outside wondering what these men were doing with 
the king for such a long time. To visit the turning 

28 KB 1576-1579, 326 (24 March 1578, Svenstrup). KB 
1584-1588, 686 (20 March 1587, Stadsgaard).

29 KB 1571-1575, 686 (6 August 1574, Særløse). KB 1576-
1579, 326 (24 March 1578, Svenstrupgaard).

30 KB 1584-1588, 807 (30 August 1587).
31 Holger Fr. Rørdam (ed.), Monumentæ historiæ danicæ, 

1, 2, Copenhagen 1875, 456.
32 Troels-Lund 1903, 180.

Fig. 8. lundehave (from: lauritz de Thurah, Den danske Vitru-
vius, 1749).
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studio promised secrets and signalled confidence and 
intimacy because this area was normally restricted.

We get a few glimpses of King Frederik’s use of 
his Lusthäuser from some preserved notebooks in 
which the king himself made daily notes. In these 
notes we meet him as a true family man, deeply 
in love with Queen Sophie, whom he always calls 
‘my Sophie’, measuring the height of his two sons 
or teaching the King-to-be Christian (IV) to ride a 
horse.33 On 29 March 1587 he was in Skanderborg 
and noted: ‘On the same day I had my Sophie and 
four of my oldest children as guests here in the green 
house, together with the chancellor, Doctor Per (the 
royal physician), Master Christopher (the vicar) and 
Hans the schoolmaster’. A few times he notes that 
he slept in the Bathhouse as well as in Haderslev 
as in Frederiksborg. He also notes that he slept in 
the garden in Haderslev. On 29 September 1584 he 
had several members of the Danish nobility as his 
guests in the Bathhouse at Frederiksborg (Fig. 10). 
In November 1587 he had a visit from a diplomat 
sent from Count Heinrich-Julius von Braunschweig-
Wolfenbüttel, who wanted to propose to the king’s 
daughter. The envoy, Heinrich von der Lühe, was 
the king’s guest on the first day at ‘Sparepenge’ and 
on the next day at the castle proper. One might 
expect it to be the other way around: first an official 
reception then perhaps more informal hospitality. 

33 Otto Carøe (ed.), “Kong Frederik II’s Kalenderopteg-
nelser for Aarene 1583, 1584 og 1587”, Historisk Tids-
skrift 4, 3 (1872), 538-577.

But it seems that Frederik sometimes preferred to 
break the ice, and a visit in the Lusthaus was a nice 
way of doing this. 

An informal setting was appropriate when the king 
wished to give confidential information or to discuss 
secret matters. When King Frederik in February 
1562 invited the Swedish diplomat Sten Eriksson 
to go hunting with him, the king used the informal 
setting to make some seemingly confidential state-
ments which he nonetheless knew would be brought 
to the knowledge of the Swedish king. It was a care-
fully balanced mix of compliance, e.g. thoughts of 
a matrimonial alliance between the two kingdoms, 
and firmness: ‘I do not want a war, but if I am 
forced, then I must defend myself ’. As Frederik had 
planned, his casual messages from the hunt reached 
King Erik of Sweden, however without preventing 
the impending war.34 

In 1586 the Count of Pfalz Johann Casimir sent 

34 Frede P. Jensen, Danmarks konflikt med Sverige 1563-
1570, Copenhagen 1982, 52-53.

Fig. 9. part of the original painted exterior of King Frederik’s 
lundehave 1587, uncovered during restoration of the present 
marienlyst (photograph author).

Fig. 10. Fireplace inside the Bathhouse at Frederiksborg 
(photograph author).
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one of his trusted men, Fabian von Dohna, to Den-
mark to negotiate some kind of Danish support 
for the French Huguenots. King Frederik brought 
Dohna to one of his hunting lodges. In the evening 
Frederik entered Dohna’s room and excused that he 
had had to give an envoy from a prince such a bad 
lodging. But it was necessary to be discreet. The 
next day the king told how he had tried in vain to 
create a common Protestant front to help the Cal-
vinists and that he still wanted to help unofficially. 
With these words he pulled out 25.000 Rigsdaler 
in cash and handed them to the baffled envoy.35 In 
this case a remote timber-framed hunting lodge was 
the ideal setting.

What united all of these buildings and the con-
nected activities was their air of non-formality and 
proximity to nature. Apparently the colour chosen 
by the king for interiors of this kind was green, in 
contrast to the ceremonial or semi-official rooms 
in the residences of the 1580s which displayed red 
and black colours. Only in a few cases were the of-
ficial rooms decorated in green. But in the unofficial 
rooms and buildings, the choice of a green colour 
scheme was consistent, at least during the last decade 

35 Paul Douglas Lockhart, Frederik II and the Protestant 
Cause. Denmark’s Role in the Wars of Religion, 1559-
1596, Leiden 2004, 259-260.

of King Frederik’s reign and King Christian’s early 
years.36 The colour green being connected to nature, 
it is my suggestion that these informal spaces were 
seen as places where the king was getting closer to 
nature, both physically and mentally. A similar green 
concept was known in Saxony, where the Dresden 
palace of August, elector of Saxony, and his wife, 
Frederik II’s sister Anna, on the ground floor of the 
west wing contained three vaulted rooms which 
seem to have served as a kind of sala terrana having 
direct access to the gardens. The stuccoed vaults had 
depictions from Ovid’s metamorphoses that dealt 
with the interplay between man and nature. The 
name of these rooms, which was first mentioned in 
1572, was Grünes Gewölbe, a name inspired by the 
proximity to the garden and the green colours of 
the capitals and bases of the columns.37 In German, 
a suitable word for this phenomenon would be ‘im 
Grünen’; in Danish, ‘i det grønne’. These informal, 
‘natural’ rooms and buildings served the king’s need 
for a little privacy, but when King Frederik occasion-
ally allowed someone to enter his seemingly private 
sphere, the informal spaces could be used the more 
effectually for political and diplomatic purposes.

36 Green interiors were found in Skanderborg in the king’s 
closet, in the Green House and the new hunting lodge, 
cf. note 18; in ‘Sparepenge’ at Antvorskov, cf. note 15, 
in the pavillons and the bath at Kronborg and in Lun-
dehave 1597, cf. note 5. In Haderslevhus the interiors of 
the palace were red and black, while ‘Sparepenge’ had 
green textiles, cf. Hans Berlage, “Das Schloss Hansburg 
bei Hadersleben unter Christian IV”, Zeitschrift der 
Gesellschaft für Schleswig-Holsteinische Geschichte 54 
(1924), 329. The king’s hunting lodge at Ry in Jutland 
had green textiles as well, cf. KB 1588-1592, 370 (8 
April 1590). 

37 Angelica Dülberg, Norbert Oelsner & Rosemarie Poh-
lack, Das Dresdner Residenzschloss, Berlin & Munich 
2009, 75-81. In 1723-1729 the “Grünes Gewölbe” was 
refurnished to contain the Kunstkammer of the Saxon 
court.



Fig. 1. Domenico Egidio Rossi, variant of the corps de logis of the hunting lodge at Rastatt, 
1698-1699, main floor (Karlsruhe, Staatliche Kunsthalle, Plansammlung. No. 202).
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In the decades around 1700 the War of the Spanish 
Succession would give rise to considerable upheaval 
and political change in Europe, particularly in the 
Holy Roman Empire.1 During this time, several 
princes of empire (Reichsfürsten) sought elevation 
to kingly rank, largely through the acquisition of 
territories outside the Empire. In 1697, the Elector 
of Saxony, Augustus the Strong (August der Starke) 
was successful in his bid for the Polish throne. His 
opponent was Margrave Louis William (Ludwig 
Wilhelm) of Baden-Baden, who had made a name 
for himself as imperial commander-in-chief with his 
victories over the Ottomans, and in the war against 
France on the Upper Rhine.

Further dynasties also secured the honores regii: in 
1701, after a long campaign, the Elector of Branden-
burg, Frederick III, became the first King of Prussia; 
and, in 1713, the title of King of Sicily was bestowed 
on Victor Amadeus (Vittorio Amedeo) II, who, as 
Duke of Savoy, was also a German imperial prince 
with Saxon roots.

A final example to mention is the Elector of Ba-

1 Heinz Schilling, “Europa um 1700. Eine Welt der Höfe 
und Allianzen und eine Hierarchie der Dynastien”, in: 
Deutsches Historisches Museum und Stiftung Preußi-
sche Schlösser and Gärten Berlin Brandenburg (ed.), 
Preußen 1701. Eine europäische Geschichte. Essays, Berlin 
2001, 12-30. 

varia, Maximilian II Emanuel, whose bid for the 
Spanish crown gathered pace in the 1690s (the last 
Habsburg king of Spain, Charles (Carlos) II, was to 
die without issue in 1700). The Elector’s claim to the 
throne derived from his Habsburg wife, the daughter 
of Emperor Leopold I, and from his status as royal 
governor in the Spanish Netherlands.

In her short study on the achievement of the ho
nores regii by Elector Frederick III, Barbara Stollberg-
Rilinger shows how kingly rank brought ‘symbolic 
capital’ and yielded high rates of ‘political interest’.2 
The ‘suggestive power of the symbolic’, which has 
long been underestimated by historians, is clearly 
apparent in the sign language of ceremonial. The 
title of king alone did not automatically mean an 
increase in power: it could only be secured by en-
suring upgraded regal and diplomatic ceremonial at 
other European courts.

This process raises architectural historical ques-
tions: did the consciousness of the visual impact 
of ceremonial have an effect on the architecture 
and planning of residences, which were also in the 

2 Barbara Stollberg-Rilinger, “Die Königswürde im ze-
remoniellen Zeichensystem der Frühen Neuzeit”, in: 
Johannes Kunisch (ed.), Dreihundert Jahre Preußische 
Königskrönung. Eine Tagungsdokumentation, Berlin 
2002 (Forschungen zur Brandenburgischen und Preu-
ßischen Geschichte N.F., Beiheft 6), 1-26.

ARCHITECTURE AND THE DIGNITY OF KINGSHIP:  

TRANSFER AND RECEPTION PROCESSES ON THE BORDERS OF THE 

HOLY ROMAN EMPIRE.

Herbert Karner



280280 thE PowERS oF thE PASt: DiSPlAyiNg liNEAgE, KiNShiP, AND tRADitioN  

process of becoming royal? Or to put it simply: is 
residence architecture as important as ceremonial 
in articulating a political agenda? Does the achieve-
ment of, or indeed the claim to, royal rank find 
expression in architecture? Is the king both a person 
who is treated like a king and a person who lives 
like a king?

In this respect Stollberg-Rilinger followed Leibniz, 
for whom the honores regii almost constituted the 
term ‘king’. “Honor constitit in signis exterioribus”, 
as is stated in Early Modern literature dealing with 
the origins of such honorific titles.3 My presentation 
focuses on a number of princes who were involved 
in the race for kingly status that came with this, at 
the same time as the Electors of Brandenburg and 
Saxony, and asks whether such signa exteriora can be 
found in their architecture.4 Did these rulers attempt 
to make a royal impression through their residences? 

3 As an example Stollberg-Rilinger 2002, 7 names: Bar-
thélmy de Chasseneuz, Catalogus Gloriae Mundi, pars 
V, Frankfurt am Main 1579.

4 A look at residence architecture of kings and kingly 
aspirants is Elisabeth Khieven, “Nuovi palazzi reali 
negli spazi del Sacro Romano Impero”, in: Paolo Cor-

Articulating Kingly Aspirations at 
Rastat t

The military duties of the imperial commander- in-
chief, Margrave Louis William of Baden-Baden, 
kept him in Vienna and Hungary between 1683 
and 1697. During this time, his small margravate on 
the Rhine suffered greatly in the War of the Palatine 
Succession. Following the conclusion of hostilities 
through the Treaty of Rijswijk, the rebuilding of 
his damaged lands became a focal point of Louis 
William’s activities. In 1696, this brought him into 
contact with the northern Italian architect and mu-
ral painter Domenico Egidio Rossi, who worked in 
Vienna for the princes of Liechtenstein and Czernin, 
amongst others. The Margrave’s first commission for 
Rossi, which they planned together in Vienna, was a 
hunting lodge in a small market town called Rastatt 
(Figs. 1-2).5 Soon after building work had begun in 
1698 according to Rossi’s plans, and with the corps 
de logis already completed, the patron decided to 
transfer his main residence from the war-torn castle 
at Baden-Baden to this site. This involved not only 
the planning of a new town, but – as is particularly 
important in the present context – also a change-of-
mind about the form of the hunting lodge: adopted 
by 1700 at the latest, the revised design foresaw a far 
more ambitious residence building, the construction 
of which was to necessitate the complete demolition 
of the existing corps de logis. By 1703, work on the 
new scheme had already progressed so far that con-

naglia (ed.), Michelangelo Garove 16481713. Un archi
tetto per Vittorio Amedeo II, Rome 2010, 39-49.

5 Günther Passavant, Studien über Domenico Egidio 
Rossi und seine baukünstlerische Tätigkeit innerhalb des 
süddeutschen und österreichischen Barock, Karlsruhe 
1967; Ulrike Grimm, Die Dekoration im Rastatter 
Schloß. 17701771, University of Freiburg im Breisgau 
1977 (Doctoral Thesis); Annegret Möhlenkamp, Form 
und Funktion des fürstlichen Appartements im deutschen 
Residenzschloß des Absolutismus, University of Marburg 
1992 (Doctoral Thesis); Ulrike Seeger, “Symmetrie 
und Magnifizenz. Das markgräfliche Residenzschloss 
Rastatt im Spannungsfeld zwischen Territorium und 
Kaiserhof”, in: Heiko Laß (ed.), Hof und Medien im 
Spannungsfeld von dynastischer Tradition und politischer 
Innovation zwischen 1648 und 1714 (Rudolstädter 
Forschungen zur Residenzkultur IV), Munich 2008, 
129-140.

Fig. 2. Domenico Egidio Rossi, project of the enlargement 
of the hunting lodge at Rastatt, 1700, main floor (Karlsruhe, 
 Staatliche Kunsthalle, Plansammlung. No. 205).
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Fig. 3. Domenico Egidio Rossi, sketch with groundplans and elevations of residence buildings (Stuttgart, landesbibliothek, 
Sammlung Nicolai, Bd. 58, fol. 51).
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tracts could be made with the artists responsible 
for the furnishings. As for the discussion between 
the patron and his architect about the details of the 
plan, this continued until 1700-1701 and is reason-
ably well documented in written sources and plans. 
These were the subject of a major study by Günther 
Passavant in 1967.

The layout of the piano nobile of the original hunt-
ing lodge’s corps de logis is revealed by two ground-
plans that show slight variations (Fig. 1). The central 
axis is formed by a hall, which occupies the full 
depth of the building and is accessed via a doub le 
staircase with two semi-circular flights on the exte-
rior. This hall serves as the starting point for, and 
is flanked by, two symmetrical series of rooms, the 
functions of which can be deduced from the writ-
ten sources:6 to the south (on the right) was the 
Margrave’s apartment; its mirror image to the north 
was for his wife. This plan type can be traced back 
to Italian villa architecture of the 16th century, and 
had also been adopted in France – the Château de 
Vaux-le-Vicomte being the classic example.

The revised and definitive plan, which was estab-
lished in 1700, takes on the system of the previous 
building, but also subjects it to modifications: the 
centralised form of the corps de logis remains, but a 
functional improvement is achieved by inserting a 
narrow corridor between the enfilades of the apart-
ments (Fig. 2); the two staircases, meanwhile, are 

6 Passavant 1967, 27f.

now incorporated into the corps de logis, flanking 
the two central hall spaces of the ground floor and 
leading up to the antisala, from which the great hall 
or Ancestral Hall can be entered.

This shows that an architectural solution originally 
conceived for a hunting lodge was also deemed fit 
to meet the ceremonial requirements of the prince’s 
main residence.

In a review of Passavant’s book, Renate Wagner-
Rieger pointed out that the planning phase at Ra-
statt coincided with the margrave’s aforementioned 
attempt to achieve royal status.7 His unsuccessful, 
Vienna-based campaign to succeed to the Polish 
throne began with the death of King Jan Sobieski 
III in June 1696, and continued into 1697. These 
circumstances prompted Wagner-Rieger to refer to 
a large-format sketch by Rossi showing a series of 
ground-plans and elevations for monumental resi-
dence buildings, which were identified by Passavant 
as preparatory studies for a hunting lodge (Fig. 3) 
as opposed to “castelli in aria” (castles in the air); 
however Wagner-Rieger asked, were these perhaps 
hastily executed designs for royal palaces, made by 
the architect in response to his potential patron’s bid 

7 Renate Wagner-Rieger, “Rezension von: Günther Pas-
savant, Studien über Domenico Egidio Rossi und seine 
baukünstlerische Tätigkeit innerhalb des süddeutschen 
und österreichischen Barock, Karlsruhe 1967”, Kunst
chronik 23 (1970), 34-39.

Fig. 4. Domenico Egidio Rossi, sketch of a facade of a residence building (Stuttgart, landesbibliothek, Sammlung Nicolai, Bd. 58, fol. 
50 above).
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for the Polish throne, which were then scaled-down 
for the hunting lodge?

Habsburgs Schönbrunn and 
 Savoyards Palaces as Models

It is difficult to identify the function of these fanci-
ful sketches. But there is more evidence that does 
indeed suggest that the Margrave’s candidature for 
the Polish throne had an impact on his architectural 
plans: a façade sketch (Fig. 4) related to the Rastatt 
project, for instance, shows a central oval pavilion, 
the upper parts of which conclude with a crown.

An important model for Louis William’s project 
was undoubtedly the hunting lodge of Schönbrunn, 
near Vienna, the construction of which was planned 
and begun at exactly the same time. A couple of 
years after completing his renowned Premier projét 
(Schönbrunn I), which was probably made purely for 
presentation purposes, Johann Bernhard Fischer von 
Erlach developed c. 1696 a new and more realistic 
scheme, comprising a small hunting lodge for the 
German and Hungarian king, Joseph I (Fig. 5).8 

8 Oskar Raschauer, Schönbrunn. Der Schloßbau Kaiser 
Josephs I. Studien zur Österreichischen Kunstgeschichte, 
II, Vienna 1960; Hans Sedlmayr, Johann Bernhard Fi
scher von Erlach, Vienna 1976, 66f., 252-254; Hellmut 
Lorenz, Johann Bernhard Fischer von Erlach, Zurich, 
Munich & London 1992, 97-99; Hellmut Lorenz, 

After the start of works, however, it was decided 
to improve the ceremonial potential of the struc-
ture by adding two side courts. The central corps de 
logis retained the form originally intended for the 
smaller palace and was habitable as early as 1700, 
while the lateral parts were still not completely under 
roof in 1713. By this stage, however, following the 
early death of Joseph in 1711, the significance of the 
new residence had declined, and it was to remain 
unfinished for some time – despite the high quality 
of its internal decoration: Sebastiano Ricci made 
the frescos for the dining room in 1701-1702, and 
Johann Michael Rottmayr those for the great hall 
before 1704.9

There is no time here to discuss the complex con-
nections between Schönbrunn and Rastatt.10 What 

“Kat.-Nr. 31: Wien XII., Schloß Schönbrunn, erstes 
Projekt”, in: Hellmut Lorenz (ed.), Geschichte der Bil
denden Kunst in Österreich IV (Barock), Munich 1999, 
263-264; Elfriede Iby & Alexander Koller, Schönbrunn, 
Vienna 2000, 62-67; Elisabeth Hassmann, Von Kat
terburg zu Schönbrunn. Die Geschichte Schönbrunns bis 
Kaiser Leopold I, Vienna, Cologne & Weimar 2004, 
501-538; Sigurd Schmitt, Johann Bernhard Fischers von 
Erlach Schloß Schönbrunn in Wien: Studien zum Projekt 
I und zum Ausführungsprojekt Schönbrunn II von 1696. 
Munich 1990 (dissertation).

9 Karl Möseneder, “Kat.-Nr. 84: Sebastiano Ricci (1659-
1734), Allegorie des Tugendhelden”, in: Lorenz (ed.) 
1999, 331-332; Erich Hubala, Johann Michael Rottmayr, 
Vienna & Munich 1981, 144-145.

10 A relationship between Schönbrunn and Rastatt was 

Fig. 5. Johann Bernhard 
Fischer von Erlach, 
groundplan of the castle 
of Schönbrunn (detail), 
Vienna (from: Entwurff 
einer historischen Ar-
chitektur, Vienna 1721, 
Bd. iV, taf. iii. Vienna, 
Schloss Schönbrunn 
Kultur- und Betriebsges. 
m.b.h.).
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is clear, however, is the direct influence of Schön-
brunn on Rastatt, concerning the disposition of the 
apartments divided by a central axis, as is revealed 
by comparison of the two ground-plans. It is also 
conceivable that the planchange at Schönbrunn in-
duced the Margrave to expand his own building pro-
ject from a relatively small structure into an official 
palace and residence. This possibility is enhanced by 
the presence of both architect and the Margrave in 
Vienna during the planning phase for Schönbrunn, 

mentioned for the first time by Günther Passavant. In 
some sketches of Rossi, the author discovered an in-
tensive discussion of the Schönbrunn-Project of Fischer 
von Erlach. Passavant interpreteted these sketches as 
pre-stages of the hunting lodge of Rastatt. By contrast, 
Elisabeth Hassmann tried to connect the designs with 
the castle of Rastatt – an interpretation which was con-
tradicted by Ulrike Seeger. See Passavant 1967, 74-87, 
142ff.; Hassmann 2004, 533-537; Ulrike Seeger, “Wien 
um 1700”, in: Vermögen und Bau Baden Württem-
berg (ed.), Zwischen Sonne und Halbmond. Das Erbe 
des Türkenlouis: Bauen und Bewahren. Kolloquium zur 
Baugeschichte und Denkmalpflege der Barockresidenz 
Rastatt 2005, Stuttgart 2006, 7-12, esp. note 29. See 
also Herbert Karner, “Architettura alla corte imperiale 
di Vienna attorno al 1700”, in: Cornaglia (ed.) 2010, 
51-60.

not to mention the latter’s close contacts with the 
imperial court.

Disregarding the fact that, in contrast to Rastatt, 
the existing corps de logis was incorporated within 
the new scheme at Schönbrunn rather than being 
demolished, it is striking that the two projects both 
saw the retention of the first-phase spatial layout in 
the revised plan: the three state rooms are entered 
directly from the central hall (one or two antecham-
bers, audience hall), while the private rooms unfold 
parallel to these spaces – in the form of the classic 
‘apartment double’. 

A specific of Habsburg housing – the Habsburgs’ 
male and female apartments always had to end in 
a common bedroom – forced the architect to allo-
cate both apartments very close in the right wing of 
Schönbrunn.11 That meant contradicting the strict 
system of separation of gender in our model. It is 
a plan type, where symmetrically arranged apart-
ments are accessed from a single, elaborately dec-
orated central space (including a ramp, staircase, 
and hall) – and it became very popular in residence 
architecture of the Holy Roman Empire in the first 

11 The left wing was – somewhat loosely defined by Fis-
cher von Erlach – reserved for princely guests.

Fig. 6. Domenico 
Egidio Rossi,  
project of a 
 residence 
building after 
the model of 
Schönbrunn 
ii (Stuttgart, 
landesbibliothek, 
Sammlung  
Nicolai, Bd. 58, 
fol. 46 below).
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half of the 18th century. Its earliest application is 
generally thought to have occurred at Rastatt. As 
my brief remarks have implied, however, Louis Wil-
liam’s project was in fact preceded by the design 
of Fischer von Erlach. Moreover, Fischer’s scheme 
was clearly of great significance for the Margrave’s 
palace, endowing the latter with both meaning and 
identity – as can also be seen in further detailed 
variations on the ground-plan of Rastatt (Fig. 6). 

Along with Schönbrunn, a decisive role was played 
by a further group of plans and buildings from a 
very different architectural context. In his study on 
Domenico Rossi, Passavant refers several times to 
the influence of the latest Savoyard architecture in 
Piedmont. To take one example, the form of the 
Rastatt staircase was first developed in the Palazzo 
Valentino in Turin, and recurred in one of the plans 
for the rebuilding of Racconigi Palace.12

Moreover, the sketches in Stuttgart show, (and here 
I quote from Passavant), “that the ground- plan of 
Guarini‘s Palazzo Carignano in Turin had a strong 
influence – albeit only a temporary one – on the 
designs for Rastatt”.13 It is thus no coincidence that 
the Stuttgart collection of Rossi’s drawings contains 
a copy of the ground-plan of the Palazzo Carignano 

12 Passavant 1967, 116f. 
13 Passavant 1967, 144f.

– on which Rossi himself noted that the scheme had 
been developed for the Prince of Savoy.

As is well known, the Turin palace belonged to 
the princes of Savoy-Carignano, to whom Margrave 
Louis William was related. His mother was Louise 
Christine (Luisa Christina) of Savoy-Carignano, 
whose brother was the father of Prince Eugene of 
Savoy. It seems likely, then, that this interest in Tu-
rinese architecture was less focused on the work of 
the great Guarini than on its dynastic context.

What is particularly important here is that the 
stylistically related group is connected with a Nor-
thern Italian architectural culture, which is closely 
bound up in manifold ways with attempts to create 
a ‘kingly’ architecture.

The Wit telbachs and their Royal 
Status

In order to explore this aspect of our subject in 
greater detail, it is necessary to address a further 
residence project from the same dynastic context, 
namely Schloss Schleissheim, near Munich. Its 
patron was the Elector of Bavaria, Maximilian II 
Emanuel of Wittelsbach (or Max Emanuel) – an 
important, if tragic, figure on the European stage 
during the War of the Spanish Succession. He had 
been married to Maria Antonia of Habsburg since 

Fig. 7. henrico Zuccalli, project c for Schleissheim, groundplan of main floor (Munich, BhStA no 8276/9568).
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1685, a daughter of Emperor Leopold I and his first 
wife, the Spanish Infanta Margaret Theresa (Marga-
rita Teresa) – as a result of which the last Habsburg 
king of Spain, Charles II (Carlos II), had chosen 
the Elector’s son as his heir. Had it come to pass, 
the succession of young Joseph Ferdinand, who had 
been born in 1692, would have seen the Wittels-
bachs achieve royal status; but the young prince died 
suddenly in 1699. Max Emanuel himself had been 
based in Brussels since 1692 as royal governor of the 
Spanish Netherlands, and it was here that his plans 
for Schloss Schleissheim were developed.

The planning process, which was entrusted 
to Enrico Zucalli and had been begun by 1693, 
dragged on for the best part of a decade. Building 
work started in 1701, but was interrupted as early as 
1704 by the beginning of Max Emanuel’s decade of 
exile in France, following his abandonment of the 
Habsburg camp. The planning history of Schleiss-
heim is complicated: three planning phases led by 

Zucalli can be identified, but this is not the place to 
discuss these further.14 More important for us is the 
remarkable fate of the replanning of the palace by 
the French court architect Robert de Cotte: despite 
the existence of this new design and despite Max 
Emanuel’s admiration of French court culture, he 
decided to retain the most important elements of the 
Italian Zucalli’s plan when it came to completing his 
building project after his return from exile. In her 
study on “The Reception of Models and Cultural 
Transfer in the Art of the Wittelsbachs”, Eva-Bettina 
Krems explains this decision through “the incom-
patibility of French spatial planning with that of 
princes of empire, and thus the incompatibility of 
French and German architectural politics in palace 

14 Erich Hubala, “Henrico Zucallis Schlossbau in Schleiss- 
heim. Planung und Baugeschichte 1700-1704”, Münch
ner Jahrbuch der Bildenden Kunst XVII (1966), 161-200.

Fig. 8. turin, castello Valen-
tino, groundplan of piano 
nobile (from: c.R. Bardelli,  
M.g. Vinardi & V. Defabiani, 
Ville Sabaude. Piemonte 2, 
turin 1990, 214).
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building”.15 However one defines this princely spa-
tial planning, the structure of the corps de logis does 
represent a firm rejection of de Cotte’s plan in favour 
of the scheme established by Zucalli in the 1690s. 
This was now taken on and only slightly adapted 
by Effner after 1715 (Fig. 7): the centre of the corps 
de logis comprises a staircase and hall (now with a 
further gallery), on either side of which – as had 
been the case at Rastatt – the gender-specific apart-
ments unfold. This decision to retain the original 
method of circulation despite an extensive replan-
ning is also reminiscent of Rastatt. Indeed it seems 
very likely that in the mid-1690s Zucalli, and for all 
Max Emanuel knew, the plans emerged simultane-
ously at Rastatt and Schönbrunn – a planning of 
his brother-in-law, Joseph I. The question arises as to 
why this spatial model was held in such high esteem.

Can the phenomenon be explained solely by 
a desire to imitate the central room-sequence of 
Schön brunn beyond the borders of the Habsburg 
territories? The project undoubtedly attracted much 
attention at other courts, but its slightly later rela-
tions were in no sense literal copies of Fischer von 
Erlach’s design: they show, for instance, a more 
thorough separation of gender-specific space than 
Schönbrunn. Is it thus necessary to refer to further 
factors, particularly – as I will suggest – that of dy-
nasty, which involved a shared aspiration to achieve 
royal status?

I ask this because – alongside the reference to 
the new palace in Vienna and the mutual striving 
for the honores regii – it is striking that the patrons 
concerned had common roots in the Savoy dynasty, 
which itself came very close to reaching kingly rank 
at exactly the same time.

Apart from the aforementioned Savoyard descent 
of the Margrave of Baden-Baden’s mother, the Elec-
tor of Bavaria, Max Emanuel, also had a famous Sa-
voyard for a mother: Henrietta Adelaide (Enrichetta 
Adelaide) was the daughter of Victor Amadeus I 
and the French princess Christine Marie, who, as a 
widow, ruled the dukedom of Savoy for decades.16 

15 Eva-Bettina Krems, Die Wittelsbacher und Europa. 
Kulturtransfer am frühneuzeitlichen Hof, Vienna 2011, 
269- 290, espec. 279.

16 Robert Oresko, “The House of Savoy in search for a 
royal crown in the seventeenth century”, in: Robert 

As early as 1632, Victor Amadeus had issued an 
edict announcing his claim to Cyprus and the kingly 
status that went with it. From this point on, one of 
the main aims of Savoyard diplomacy was achiev-
ing the recognition of the “trattamento reale” from 
other European rulers (which meant adoption of 
the written style “S.A.R” (Sua Altezza Reale) and 
preferential treatment for Savoyard ambassadors at 
European courts). After the duke’s early death in 
1637, this strategy was continued energetically by 
Christine Marie, who was herself the sister of two 
royal highnesses: Louis XIII of France and Elizabeth 
of Bourbon, Queen of Spain. The duchess, who went 
down in Savoyard history as “Madama Reale”, was 
the driving force behind the construction of the 
Castello del Valentino, on the Po River near Tu-
rin, from 1620 onwards – a project that involved 
incorporating a villa of the late 16th century within 
the corps de logis. Particularly from 1637, during her 
widowhood, the Castello del Valentino was to be 
her preferred residence. With its rich decoration in-
cluding high-quality stucco work and fresco cycles, 
it was also the centrepiece of the Duchess’s artistic 
patronage, proclaiming the royal status of the House 
of Savoy and its affinity with the French monarchy.17 
The palace’s ground-plan and spatial disposition 
(Fig. 8) are very close to the forms we have seen at 
Rastatt and Schleissheim. Thus the suspicion arises 
that the Castello del Valentino became a symbol of 
the Savoyards’ royal status, a function in which its 
ground- plan and its accordant spatial representation 
also played a role. In this way, Madama Reale had 
created a key monument for the identity formation 
and dynastic commemoration of future generations 
of her family in their ongoing attempts to achieve 
royal standing.

This might explain why the same spatial layout 
was retained decades later in another of the ducal 
family’s prestige projects, the building of the palace 
in Rivoli – a phenomenon that has already been 
mentioned by Elisabeth Wünsche-Werdehausen 
in her investigation of the artistic politics of Vic-

Oresko, G.C. Gibbs & H.M. Scott (eds.), Royal and 
Republican Sovereignty in Early Modern Europe, Cam-
bridge 1997, 272-350. 

17 Oresko 1997, 310.
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tor Amadeus II, the first Savoyard actually to be 
crowned king (see also pp. 136-147).18

Along with the building of the Palace of Venaria 
Reale, the work on Rivoli under Victor Amadeus 
II amounted to a second major project in the area 
around Turin. Following serious damage at the hands 
of French troops in 1693, the rebuilding became 
a matter of central importance for the Duke. The 
monumental scheme for the palace, which involved 
the incorporation of the surviving building design, 
was entrusted to the court architect Michelangelo 
Garove. By extending and, in fact, mirroring the 
older building with a new structure, a ground-plan 
was created that included the familiar spatial sys-
tem with symmetrically disposed apartments. Until 
recently, the only information on Garove’s scheme 
came from ground-plans from the circles of French 
architects (Hardouin-Mansard, de Cotte), to whom 
the duke had turned for advice around 1700. In con-
nection with the 2009 conference on Michelangelo 

18 Elisabeth Wünsche-Werdehausen, Turin 17131730. 
Die Kunstpolitik König Vittorio Amedeos II., Petersberg 
2009, 31-57.

Garove in the Venaria Reale, however, a ground-plan 
of Rivoli was discovered in the Parisian drawings 
collection of Jean Nicolas de Jadot, which Paolo 
Cornaglia identified as a copy of Garove’s design 
(Fig. 9).19 This plan’s execution coincided precisely 
with diplomatic progress on the family’s claim to 
royal status, which was recognised by the Habsburg 
courts in Madrid and Vienna in 1690, and by Louis 
XIV in 1696. 

Building operations began in 1711, only to be 
interrupted by the sudden death of the architect 
in 1713. Still in the same year, however, work was 
resumed under Filippo Juvarra, the new court ar-
chitect of Duke Victor Amadeus II (who had just 
been crowned King of Sicily). Drawing on Garove’s 
scheme and retaining his spatial layout, Juvarra’s 
monumental plan undoubtedly attempted to visu-
alise the honores regii in the most explicit terms. 
Vedute paintings, such as that by Giovanni Paolo 
Pannini, also help to reveal the ambition of a pro-

19 Paolo Cornaglia, “Michelangelo Garove. Le coordinate 
di un convegno e un nuovo ritrovamento: il progetto 
per Rivoli”, in: Cornaglia (ed.) 2010, 9-22.

Fig. 9. Michelangelo garove, groundplan of the castle of Rivoli, turin (Paris, institut Nationale d’histoire de l’Art, Bibliothèque collec-
tion Doucet, Jean Nicolas Jadot, Recueil des dessins d’architecture, Ms 692, fol. 42).
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ject that, however, was never completed: the pace 
of construction became increasingly hesitant from 
1720 onwards; in 1730, coinciding with the king’s 
abdication, building work was halted, leaving the 
monumental torso in the impressive form it retains 
today.

Conclusions on the Phenomenon of 
Kingly Architecture

This allows a few, very brief conclusions. Through 
their family backgrounds, both Margrave Louis Wil-
liam and Elector Max Emanuel were acquainted 
with a form of spatial planning that had been estab-
lished at Castello del Valentino and was perceived as 
royal. As a result, firstly, from their desire to empha-

sise dynastic connections on their mothers’ sides – 
which involved a strong claim to royalty – and, sec-
ondly, from their ambitions to secure a royal crown 
for themselves, Louis William and Max Emanuel 
consciously adopted this planning in projects of their 
own and retained it despite several plan changes and 
interruptions – much as was also the case at Rivoli.

This resort to Savoyard forms was encouraged by 
the Duke of Savoy’s status as an imperial prince, 
which meant that Piedmont was part of imperial 
Italy. Princes of Empire and their architects were 
thus adopting an architectural code of the ‘Reich’ 
(and not a French one!), particularly since the same 
apartment type had recently been chosen for Schön-
brunn – thus in a project for the King of a Roman-
German Empire at the centre of the Empire.
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